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ELI was an Oparatorll 

(Chapter Four) 
S(ME RANDOM COMMENTS, MOSTLY ADOtTT ELI 0, 
I doubt whether tlie last word has been said about 
Eli Dberatein yet, and I doubt, too, whether I'll 
be the one to say it. I do have a few mote things 
to say, though, and Bob Koester 1 s article in issue 
161/162 of this journal has served in part as my 
inspiration . 

Tbe story Bob tells about the source of Eli's fi- 
nancing is interesting, and obviously I'm in no po- 
sition to confirm or r/eEute it. The November 1939 
issue of "Fortune" gave the source of his backing 
as a "mysterious Boston financier"; there were no 
farther details. It is my understanding, however, 
that people of that stripe tend to be intolerant of 
failure, and have wafs of punsihing it that are not 
only unorthodox but not approved by the best society. 
If Eli was indeed financed by mob money, he was either 
unusually lucky or unusually eloquent to avoid wind- 
ing Up at the bottom of the East River in a concrete 
overcoat! 
The story of how Eli got those Crown and Gennett 
masters is, again, hard to confirm or refute, but 
I've heard a different story about Crown. It is said 
that Victor did their pressing, at least for some 
time. Eli was working at Victor during that period, 
and it's possible that he was either able to buy up 
their surviving metal parts at a bankruptcy sale — 
cheap—or maybe he just helped himself to them from 
the pressing plant. Chances are, nobody would have 
cared very much; the masters would eventually have 
been scrajoed away. As for the Gennett masters, I 
doubt very much maeed whether any of those were to 
be found in the Scranton factory; it's always been 
ray understanding that Gennett did all their pressing 
in Richmond. Most probably, Eli worked out some kind 
of deal with Harry Gennett for the use of those sides. 
Such Paramount material as he got may have come to 
him with the Crown masters; Crown and Paramount did a 
bit of master-swapping, and Crown made a practice of 
re-numbering Paramount masters in their own series. It 
is theorized that this accounts for a mini-controversy 
that arose in 19^4-0, when it was reported in the June 7 
issue of "Jazz Information" that some Paramount masters 
had been discovered in the varsity 6000' s race series — 
specifically, Varsity 6067( "Park No More Mama" , attrib- 
uted to "Clara Cary")and 606B("Slow Drag", credited to 
"Bat the Humming Bird"]. In the next week's Issue of 
"Jl", a letter from Eli was quoted in part; "We have 
never purchased a Paramount master, and our records 
are not reproduced from any Paramount masters." The 
discographers' reaction to that mu3t have been pretty 
sulphurous; did Oberstein think they were fools? If 
so, they thought he was a pathological liar" Given 
the likelihood that those Paramount masters were dis- 
guised with Crown numbers by the time Eli got hold 
of them, it's easy now to see why Eli felt justified 
in issuing that denial. 

I feel I must take issue with that theory about the 
reason for the dubbed masters. It is true that the 
older Columbia and Ckeh discs were somewhat oversize, 
but 1 have taken measurements on random samples of 
Gennett, Paramount and other discs of the 20's on the 
one hand, and several records from tbe 30's and 40's 
on the other, and I've found that their diameters are 
essentially uniform, varying only very slightly be- 
tween 9 13/16 and 9 7/8 inches in diameter. The Okehs 
and Columbias are around 10 inches — in fact, exact]y 
10. They did reduce the diameters of Columbias and 
Okehs in the early 30' a, but whether this was to save 
a bit on shellac or to make the records fit jukeboxes 
better is anyone's guess. In a few cases, repressings 
of old Columbia and Okeh masters on smaller-diameter 
discs led to difficulties. This happened when the re- 
cording engineer didn't leave a relatii/ely large outer 
margin area on the master. A notorious example of this 
occurred in the case of Earl H ines" Okeh 8653("57 Var- 
ieties/I Ain't Got Nobody"); when it was repressed cm 
Columbia, there was just barely 1/8 inch of outer 
margin area on the record. This must have led to some 
awkward momenta with jukeboxes and automatic record 
changers. I suspect that the dubbing of masters was 
done less for the convenience of jukebox operators 
than for the automatic changers Used on most home 
phonographs of that period. All oE them were designed 
to- trip only by means of the eccentric grooves that 
were standard on all American-made records from abut 
1935 onward. The Crown, Gennett, Paramount, Ultraphon, 
Edison Bell, Crystalate and Heaven-only-knows-WHOSE 
masters that Eli was reissuing lacked eccentric 
grooves, so Eli felt it necessary to dub them to new 
masters that did have them. He could(and did)also 
add lead-in grooves, which were desirable though not, 
perhaps, essential. Granted there were ways of graft- 
ing lead-in and eccentric grooves onto old masters. 
Many Columbia master-pressing reissues from Okeh and 
Brunswick have eccentric grooves cut into them, while 
the old locked concentric grooves are still plainly 
visible. Later in the UO's, Decca ' s technicians came 
up with a way of obliterating the old leadouts and 

locked concentrics typical of Brunswick and Vocal ion 
records of the 20' a when they reissued them en the 



Usually, if such a disc has 
l good bet that it's a master 



Brunswick 80000'b discs, 
no lead-in groove, it's 
pressing. 

By the time the first Elite 5000's issues came on the 
market early in 1942, Varsity had been off the market 
for over a year; Royale had been discontinued earlier 
in 19U0, and Varsity had shut down by about September 
of that year. The "Top Hat" records, credited to "In- 
dependent Record Company" and a short-lived "John Ryan" 
labeKtwo known issues) seem to represent an effort by 
Eli to recapitalize his operation. Most probably, the 
Imperial Record CompanyCthe first manufacturer's cred- 
it to be seen on Elite records]wa3 the new company set 
up on the ashes of USRC. Its course may not have been 
very smooth, though; how else explain the two corpor- 
ate name changes that appeared on the labels of Elite 
and Hit records; Elite Record Mfrs. 'and Classic Rec- 
ord Company. 

If Joe Davis bought up a lot oE Eli's masters, Eli 
must have bought them back again, in fact, I wonder 
whether Eli didn't retain ownership of the stuff and 
lease the rights to it to Davis and Musicraft. The 
reason I suggest this posaibil ity is that certain 
material appeared on Joe Davis's various labels and 
Musicraft on the (jne hand or Philharmonic on the 
other. In the case of reissues on Musicraft and Joe 
Davis, I can cite the dubbed-master Marian Anderson 
reissues that came out originally on Royale. I've 
got one of thern on a Masterpiece record, but have 
seen it on Joe Davis. Also, Joe Davis reissued many 
of the Harry James Varsity sides, but that didn't 
stop Eli from puttiig them out on Hit and Philharmonic. 
The same can be said of a number of things by Sammy 
Kay e . 

When Eli revived the Varsity label in 19<VB, his new 
corporate name was Wright Record Corporation, first 
of New York, later of Meriden, Conn. The pressing 
plant was on Elm Street in that city, and I still 
remember going to it one day, in the hope of seeing 
Eli personally. I was deflected from this by a sec- 
retary who didn't seem very simpatico to record en- 
thusiasts. Eli must have been in, because I heard 
him addressing someone in rather heated tones. The 
only thing 1 distinctly remember hearing him say 
was: "Gentlemen, sound recording is an imperfect art." 
What that was about, I haven't the least idea. The 
change of name to Record Corporation of America seems 
to have taken place only after he moved his facil ity 

to Union City, Hew Jersey A word or two about the 

post-war Varsitys seems to be in order here. In addition 
to reissuing heEty amounts of Sonora and Majestic mater- 
ial, he did have his own master series for the current 
pop tunes. I have seen two such: a 4-digit series in 
the 1000' s preEixed by a "V" and another series pre- 
fixed by the letters "LK"; these latter were in two- 
and three-digit combinations, as I recall. In a burst 
of civic pride, Eli also issued a series of "Meriden" 

records I Eorgot to mention that the Elm Street 

factory had been used by Sonora before Eli took it 
over; could he have found some Sonora metal parts in 
it? It is no longer used for record making; a silver 

producer took it over after Eli left One of the 

more notorious of the "new" Varsitys was 106, one 
side of which was a rendition of "12th Street Rag" 
by the "Varsity Ragtime Band", which was practically 
a note-for-note steal of Pee Wee Hunt's Capitol 
version. During the Meriden period, Eli also revived 
his old Royale and Hit trademarks; Hit seems to have 
been used only on 78' a, but Varsity and Royale were 
used for 45' s and LP's. The Elite name resurfaced 
after he bought up the Allegro label, whereupon he 
began issuing LP's under the "Allegro-Elite" marque. 
JU3t, a few dayB before writing this column, I found 
a Wright-made Hit that coupled two 1940 masters by 
Phil Harris and his Orchestra that had originally come 
out on Varsity and were reissued in cross-coupled 
form on Hit iifig42. The "new" Ait, however, uses 
what appear to be alternate takes that did not show Up 
on Varsity. Details of the "new" reissue: 

Hit 3004 a(VJSLA 11-B-DV'When the One You Love Won't 
Love You" 
b(HSLA 13-B-D)-"My Kind of Country" 
Phil Harris & his Orchestra 
The "A" takes of these two were issued on Hit 7030, 
and before that on Varsity 8272-a and 8266-b. If the 
first title is unfamiliar, you might know it better 

as "Buds Won't Bud". I might add that this is the 
first instance I ever encountered of the issue of 
USRC masters on a Wright label. I've seen several 
old Hit W-pref ix masters thus recycled, but the odd- 
est of these, in my opinion, was when Arthur Fields' 
1942 Hit version of "Der Fuehrer's Face" cropped up 
on Varsity B080(the Wright hillbilly series), backed 
with "There's a Star-Spangled Banner Waving Somewhere" 
also by Fields. I could see reissuing "Banner", it 
being a suitably patriotic aong, but "Der Fuehrer's 
Face" in 1949? Meshuga! '... .While I'm discussing re- 
issues of USRC masters in odd places, I may as well 
throw this one into the pot: mx. US 1092-K"Y°u Dar- 
lin" by Lang Thompson's Orchestra, originally Vs. 
B109-b)popped up as the backing for Ken Griffin's 
organ solo "Bumblebee on a Bender" on Rondo R-146. 
I seem to remember reading that Eli's son Maurice, 
now heading the English division of CBS Records, 
was connected with Rondo at one time. Maybe that ex- 
plains the appearance of one of Pop's old sides 
on that one. Also, I've heard that a number of USRC 
sides have appeared in dubbed form on Regent records, 



although I have none of these myself. 

Thete are a number of things on the o|d USRC Varsity 
and Royale labels that are worth watching for today. 
Most of tbe jazz sides are listed in Rust, so I won't 
bother rehashing 'em here, but consider some of these 
personality records: on Royale 1782, James Shelton, 
best known as the composer of Hal Kemp's hit "Lamp- 
light", sings two 30ngs from a short-lived 1939 pro- 
duction, "Straw Hat Revue": "Four Young People" and 
"Our Town". Shelton wrote the numbers, and may have 
sung them in the show, of which he was a cast member. 
Cinemactress Vivian Blaine sang on one side of Vars- 
ity 8331 and provided commentary on the reverse side, 
a real oddball called "The Train Ride", on which San- 
ford and Herman Hertz imitate a train with an accord- 
ion and saxophone. Howsat grab ya? If you want radio 
personalities, watch for Tommy Riggs on Varsity 8085 
or Hit 7025, doing "Jingle Bells" and "Silent Night", 
probably jointly as himself and his voice character- 
ization, "Betty Lou". In fact, I'm looking for that 
record myself — hint, hint. If you fancy Rudy Vallee 
as a monologuist, try his version of "PLaza 3-4783" 
(given on the label as "PLaza 6-9423" for reasons 
beyond my feeble ability to falhonOon. Varsity 8203. 
I can't place Anita Louise, even though the name 
seems familiar eoraehow, but she recorded some harp 
solos for Royale. There are any number of non-jazz 
dance band sides on Varsity and Royale that would 
be worth your investigation if you find the« cheap. 
I could probably go on much more, but suffice it to 
say Eli put out some good stuff that was largely ne- 
glected in its day. I said most of the jazz on Vars- 
ity and Royale is documented, but here's one that is 
not in ANY jazz diecography, past OR present: 

Vars. 8051 a(USE 822-El)-"Tuilight in Turkey" 

MUSE B23-Dl)-"Dinner Music for a Pack 
of Hungry Cannibals" 
52nd Street Boys 
Nobody knows who these guys are, but they swing — 
and How'. '. !, If you see this one, grab it at all 
costs 

More and worse to come; keep tuned... 

concents to George Blocker, B45 _MB ln Btrea ttnew 
address), Cheshire Ct. 06410 



w £or those wishing to keep a log on those various 

Eli - Operator chapters, here are tlio issues whBre 

they appeared. 

♦'chapter 1 - issue 149/50( Blacker) 

"chapter E - issue lBl/g (Blacker) 

**ehspter 3 - issue 161/2 (Koester) 
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H«Tfl T 8 a remarkable companion to add to your 
enjoyment of master troubadour, Bing Crosby. 
The chapters of this 148 page documentary, 
which are interspersed with illustrative 
pictorial sheet music covers of Bing, are 
pagi/concise, easy to comprehend and prodigious 
with information- Perhaps the most rewarding 
feature is its 80-page section of Bing Crosby 
recordings with its ingenious alphabetical 
sequence presentation of title, composer 
credits, recording data and record label. 
What a boon for tune smith researchers'. 
Laurence J, Zwisohn is the compiling author - 
13 and Palm Tree Library, P-0, Box 84268, 

V.A. Branch, Los Angeles, Calif. 90073 are the 
H ones to contact in order to get this valuable 
_„ work. -Len Kunstadt 
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Attention: If you are interested in 
a corflTjlete run of RR Mapazine from 
issue 71 (Oct. 1965) through issue 
166(Aup. »79)-96 issues - you can 
obtain this run for $48.00 in USA, 
S49.00 Foreign. Make remittance 
oayable to Len Kunstadt. Mention 
that you wish to avsil yourself of 
1*3 this run of hack issues, 71 through 
166 as advertised in RR167/68 
**ThanK you, Len Kunstadt for KR 
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CHAPTER 2 



BLACK PATTI Her Era on the 

American Concert Stage 

SISSIERETTA JOYNER JONES) 
I 
There was the other side of her life-the professional 
side. On the 10th of March 1883 an advertisement appeared 
In the New York Age, an announcement of the BERGEN STAR 
CONCERT, 5TEINWAY HALL, NEW YORK, for April 5, 1888, Miss 
Flora Batson, New York-"Queen of Song"-Jenny Lind of the 
Race" etc. (This program with press acclaim from eight news- 
papers} Mme. M.S. Jones, Providence, R.I. New England's 
Rising Soprano Star (First appearance in New York) and lists 
seven other performers and an orchestra-Tickets 50 cents. 






Some chronological early concerts in 
appeared are listed as fellows: In New Y o 
188B (advertisement) Mme-. M.S. Jones, Prim 
with Mr. Lightfoot and OeWolf Sisters. Ne 
1888, Philadelphia, 8 May, Last Thursday n 
of Music held an audience of nearly 3,000 
the occasion of another famous Bergen cone 
Batson was the great attraction. Mrs. M.S 
den'ce appeared here on that occasion for t 
created a marked impression. Her voice is 
and clear, and her enunciation a positive 
recalled after each number. Three other s 
made favorable impressions as well as two 



which Sissieretta 
rk Ag e, April 7, 



a Donna Soprano 
w York Age , May 12, 
ight the Academy 
persons . It was 
ert. Miss Flora 
. Jones of Provi- 
he first time , and 

sweet, sympathetic 
charm. She was 
inginn groups also 
readers. 



'Sissieretta launched her career at.Wallacks Theatre, 
New York City, In a private concert, in A"ugust 1, 1888. 
Representatives from the major metropolitan press were invited 

Mr. Reisen, a scout for Henry Abbey, then one of the 
Metropolitan managers, was present and through his recommen- 
dation to Mr. Abbey, Sissieretta was offered a chance to 
tour 1n the West Indies. (19) 

New Yo rk Age , Aug. 4, 18BB. A rehearsal was held at 
Hal lacTs"theatre! Wednesday afternoon by a company of colored 
singers who sailed Thursday morning on the steamer Athos of 
the Atlas line for Jamaica. They will tour the West Indies, 
the Windward Islands and the Spanish Main. 

Mrs. Matilda Jones, a young lady of twenty years, 
*nd Ur. W.H. Pierce of Providence will be the stars of group. 
Mrs. Jones is called Black Pattl by such men as Abbey, 
Schoeffel and Grau [managers of the Metropolitan Opera), 
who should be competent to judge l.n such matters. Mr. Pierce 
1s one of the finest tenors" in the country. The organiza- 
tion (called the Tennessee Concert Company) (23) under manage- 
ment at James R. Smith, while C.H. Matthews will remain to* 
look after the bank account. It is one of themost promising 
enterprises that have ever been planned for colored artists. 

The F re-em an (Indianapolis) June 25 1 1683 . Relevant to 
the Ten'ne 5 5 M Co nee rn C onipa ny [ 23 J tn" ah In tervi ew of Will 
A. Pierce on the tour of the West Indies. 

We left New York on August 2nd on the steamer Athos: we 
arrived at Kingston, Jamaica, on the 10th. We opened at the 
Royal Theatre on Monday evening to an overcrowded house. 
We had the patronage of his excellency the Honorable J.C. 
Robinson, governor, and Lady Robinson. . .we gave sixty perfor- 
mances 1n Jamaica altogether, then we traveled through the 
Windward Islands, playing to packed houses, after which we 
crossed the Isthmus of Panama, stopping at Apsinwall, where 
we played a week at the celebrated Sarah Bernhardt Theatre, 
which was the handsomest one I have ever seen. 

Then we played in Panama for two weeks. This is the 
place where Madame Jones, the prima donna of the troupe, 
was styled the "Bl ack. Patti ". . . (22) 'Mme. .Jones was a success 
such as has never been achieved by a colored soprano 1n this 
section. Nightly the stage was perfectly covered with floral 
tributes presented by the ladies, she also received seven 
solid gold medals during the tour. (20)'( 1 )' 

We then went to. Colon. ..to Trinidad. . .to Barbadoes. 
From there we went up 1n the Dutch land, or what is better 
known as Dutch Guinea, playing a week to peoplewho could not 



understand us. We went ...to St. Kitt-.J.fe nad a chorus 
that sang Jubilee selections, a quartette that sang operatic 
selections, besides a high class of soloists. (We were 

abroad) Six months. .. (20j(2) (Included Tars picformBiiosa In Hsiti; San Fernando) f}j\ 

Qiniwara.j and -Surlnn \ £■ ' 1 

The name "Black Patti" was first applied to me by the 
New York Clipper when I started out for my West Indies tour, 
sa-1d Mrs. Jones, and it has clung to me ever since. (22) 

Mr. James R. Smith had disbanded the Tennessee Concert 
Company, (23) claiming the singers had become swell headed and 
rebelled against him and thus broke their contrarct. Members 
of the group claimed that the contract was not broken, but 
the manager had duped then, and that Mr. Smith had failed to 
pay all their expenses. (24) 

The educational opportunities for the Negro 1n the North 
was the positive side but political freedom for voting rights 
weredenied the black citizen in the South, which is being 
corrected at present. 

After the New York Clipper, the theatrical paper, tagged 
her the "Black Patti" a status that would follow her to th'e 
end of her career. 

The negative side in the North when Sissieretta launched 
her professional career, an awesome side from the Negroes 
view appeared. This was an existence of constant struggle for 
equal and civil rights and fair employment procedures. 

Mme. Jones with a repertory representing the public 
taste, performing at reduced costs reserved for performers 
Of her race, the assumption of the title "Black Patti" 
(assignment as the Negro's secondary part), Sissieretta as 
a Negro faced the deceptive prospect which was typical of 
the unprejudiced North of her time. 

The humanitarian North which enticed the uneducated 
freedmenof the South to its cities and boroughs, only to 
avoid him socially, dividing, his intellectuality, abuse him 
economically and abandon him" in destitution, disease and 
criminally infested ghettos in the large cities to live or 
die. 

Mme. Jones was greeted bythe Negro press Freeman, on 

her return to America, this paper announced a southern tour 

for May to June, performing in Hampton, Virginia to Stoning- 
ton , Connecticut. (25) 

The Fall of 1889 and Winter of 1890 tours of the South 

and West were plahned. Her big chance to perform in a large 

city had to wait until 1892, when she returned in 1890 from 

a second tour of the islands. 

The Freeman, April 20, 1889, Press reports last week at 
Dockstader's Theatre, Broadway, Mew York, a company known 
as Georgia Minstrels appeared all week to good business. 
The troupe consisted of Mme. M.S. Jones, DeWolf Sisters, 
eight other artists and the Excelsior Ouintette. 

The Freeman, May 18, 1889 and Age, New York June 1, 1889, 
announced that Mme . M.S. Jones, prima donna soprano, and 
Mr. Brown, baritone, have signed contracts for a short 
Southern tour under the management of B.F. Lightfoot. 

New York Age, Aug. 10, 1889, announces Mme. Jones will 
sing at Newport, Richfield Springs and Saratoga before her 
departure for the West Indies. (26) New York Age, Oct. 17, 
1891. On Thursday evening, Oct. 17th a Bergen Star Concert 
was given at Bridge Street Church, Brooklyn... 

Mrs. Flore Batson Berber pnd Mrs, Matilda S. Jones wore 
the stars of the evening. . .Mrs, Jones was greeted with great 
applause. She has a pleasing voice, completely under control. 
This 1s her first appearance In Brooklyn, On Monday evening 
Mrs. Bernun and Mrs. Jones appeared at Bethel Church, this 
[1,e. Manhattan) before a large and enthusiastic audience and 
repeat** their Brooklyn triumph,. ..Madame Jones' rendition of 
the Meyerbeer Cavatlns made good her claim as An artist of 
high order, 

(Ij] jhtw»U Ti-lbm m (Pre ss Sarjiptori Q (l,ti.H9j1 l23)T«nn»M« Cwnwt Company knom as T*nfliaaa Jubilsa 
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In an arti cl e , The 
ing about Mme. Jones: 



Tennesseans 



reporting the follow- 

Madame Jones is celebrated through the exceptional musical 
talent, the appellation "Black Patti" has beep very aptly 
applied. ..Readers must hear her to believe, she is profession- 
ally, a revelation.. . ( st .Thcanas Tidsniie -Virgin Ielauds, Jan. 1891) 

The following excerpt from the Barbadoes Advertiser 
describes her success with the elite and the layman with her 
musiral performance: , ... 

Or Monday evening November I9th> Che Tennessee Jubilee 
singers gave the BOSt brilliant Concert since °H^9 ™f C, 
season 1n Barbadoes., . Governor and Lady Lees and the Pick of 
Barbadoes Society were present on the program appeared 
RusseH's descriptive song "Ship on Fire, by Knia Jones... 
The placid sailing of the ship, Its apparent safety. and 
freedom from danger; the hope of reaching home all well; 
the sight of home depicted. . .the solicitation of the lovlri-a 
mother for her son . etc. etc. were brought out with a musical 
tenderness and pathos well worthy the subject by variable 
tones skillfully rendered by the prima donna holti from the 
upper and lower registers of her hitfhly cultivated voice. 
Suddenly tlte scene changes. Hark! what is it? Firel Fire I 
This introduces a transition Into the minor made, then the 
confusion and fear; anguish and despair on board wore give* 
with 9n effective dolorosa. This sob was the greatest effort 
of the evening and sustained the high opinion formed of 
Madam Jones' Suslcal skill and trainlnq. Specially at the 
alarm Fire, Fire" she had the audience wrapt In profound 
attention. A cadenza after an impressive combination or 
tones concluded this niece, (at. Thomas 2M*ftdt - *"*a f>»" 

:-!-.r-=?!- i Advertiser] 

The success of the island tour by Mme. Jones' troupe 
is described in a later program: . 

A program made up of solos, duets, quartets and jubilees 
etc; choruses. ..John Brown's Body, Sweet Violets, Home Sweet 
Home the famous English composition. 

(28)' Tlmw INb» York] ApPLl 24, 1B92 called *r "Aft-lem Jubllea", [311 flash lngton Una 12-28-92) 
(23) Sorapbook, autographed artlola \32) 

[3o5 ".laehlngten Post (2-25-1832) D3) Th« 
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She was awarded a gold medal by St. Thomas citizens in 
testimony to her vocal accomplishments. The medal was made 
of four coins-Danish, American, English and Spanish .. .neatly 
fastened, in the center being a beautiful diamond setting and 
at the sides fine pearls ornamentally inserted. The one side 
bears this inscription, spread on four pieces:-To Madame, 
Jones 1891. Testimony of Appreciation from her St. Thomas 
friends in recognition of her eminent vocal talent, and on 
the Emblem of Li berty. f(st. Thomas Tldende, Jan. 4,1891) 

During the West Indian tour Mme. Jones received seven- 
teen medals- only three still exist. 

Upon her return, her second return, she appeared at the 
Academy of Music in New York City in 1891 and also sang at 
the Academy of Music in Brooklyn and at the Amphon in Will- 
iamsburg-af ter these dates in 1691, her 1892 concern schedule 
started. 

Madame Jones' tour to the Virgin Islands and territories 
ended in 1891, she returned home to her public and teacher, 
Mme. Louise Cappiani of New York City. She performed 
for small gatherings during most of 1892. Her chance of a 
lifetime came in April 1892 when she was invited to sing in 
Madison Square Gardens in a Jubilee. (28) 

Sissieretta was accompanied by Jules Levy and his 
famous band on this impressive occasion, this appearance 
recalled the one given sixteen years before in the Gardens 
with Lillian Nordics, soloist with the Gilmore Band. 
Sissieretta toured with Levy and his band, after the jubilee 
and appeared in the White House by request of President 
Harrison. ("29) 

The newspaper announcement in the Washington Post, 
Feb 25th 1892 "MADAME SISSIERETTA AT THE WHITE HOUSE" 
Mme. M. Sissieretta Jones, who possesses a voice of extra- 
ordinary compass, that has given her little of the "Colored 
Patti'*and medalist of the age, appeared before President 
Harrison, Ms family and guests, at the Executive Mansion 
at 10 o'clock. The selections presented were "Cavatina by 
Meyerbeer; Suawanee River" Waltz by Pattison, and "Home 
Sweet Home". Professor C+iarles Danger accompanies on the 
piano. (30 ) 

Shortly after her appearing at the White House the 
Washington Bee, on Feb. 28, 189?, had the following article: 
THE GREAT PRIMA DONNA, Madame M. Sissieretta Jones Creates 
a Sensation. Washington's Best Society Greets the Popular 
Singer. She is received by the President and his family. (31) 

Madame M. Sissieretta Jones is the name of the lady who 
has won a reputation of which she should feel proud, one who 
is an honor to the colored racel 

Her first concert was given at the Metropolitan Church 
on H. Street between 15th and 16th Streets. N.M.» on last 
Monday evenlnq before the largest audience that has filled 
that fine structure. Hover before In the history or that 
church hat there been such a crowd. This Is no fancy picture; 
pvery available space was Filled and dozens had to be turned 
away, Mr, George Martin, one of the best known citizens 
of Washington and who 1s justly styled "King of Tlefcet 
Sellers," was the man&yer of this concert, Too much cannot 
be said of the enterprise and ingenuity that he demonstrated 
to make the affair a success. 

The concert at Ebenezer Church on Tuesday night was a 
success in every particular. Standing room could not be 
obtained. 

On Monday evening Madame Jones was greeted by a large 
audience in Lannon's Opera House, Alexandria, Virginia. A 
large number of white citizens turned out. 

On Wednesday morning Madame Jones, accompanied by her 
husband and Professor Charles Danger, sanq' before the 
President and his family. A handsome souvenir in the form of 
an invitation was prepared by the BEE. ..(32) 

The receptions that were accorded Madame Jones were well 
earned. She left Thursday for Baltimore, Maryl and. (32) 

Later Sissieretta toured with Levy's band in 1892 at the 
Pittsburgh Exposition and In 1893 engagements at Chicago 
Worlds Fair, also some others of Asbury Park Auditorium 
Aug. 11 and 12 in 1892. 

In the New York Dramatic Magazine (1892), an announce- 
ment of interest scarcely known to many at this timer 

"The Black Patti to Star- - Iwtfar Pond, who has spent 
this life 1n piloting such attractions as Henry Ward Beeche r,, 
H M Stanley, George K&nnan and Sir Edwin Arnold, not tfl 
mention Bill Nye. Mark Twain and George W. Cable, has Just 
secured an attraction which he declares will rank with any 
of those named. This attraction 1s the African lady who 
appeared at the Madison Square Gardens chart time ago under 
the title of "the Black Patti*. She will travel through 
the country this season under Major Pond's management. sup " 
ported by Jules Levy and his great hand. (33) He 11 be 
hearing more about Major Pond is Sissieretta** manager during 



the period she was under contract with him. 

MME . Jones had a few smaller commitments at the Buffalo 
Exposition and at Toronto. 

In the Freeman an article appeared Nov. 9th 1889, about 
Mme. Jones: Oct. 20th, a concert company under the management 
of Miss Florence Williams of New York City-the Star Concert 
Company-sailed by the steamer Athos for Kingston, Jamaica. 
Mme. Jones was to have gone with them but because of contract 
difficulties, Madame Jones refused to leave home in Providence. 
Hence, Madame Allen was engaqed.(34) 

Another "Black Patti' 1 , favorable reception Madame 
Williamson was receivinn in Europe and America during the 
1890s was noted by an announcement in the New York Clipper, 
April 25, 1891 : 

Manager Hill 1am Fact, whose big scheme for a representa- 
tive Negro organization has recently accomplished o "coup d' 
etat" fn the engagement for a team of three years of Marie 
SelinU the "Blade Patti" (sic) and M, VelouskT, Nadame 
Sellnka's husband, a tenor, in Fotte and Company's enterprise* 
April Z5th, the steamship tfandern, chartered -for the purpose 
will sail with the entire party of 40 or more for Hanburg* 
Germany where the European tour will open. William 
Gottschalk of Hamburg is the foreiqn agent. All performers 
are colored. (35) Madame, Mar i a "Selinka" Williams was a 
prominent concert singer in the 1890s, 

Madame Marie "Selinka, in the above reference, as the 
"Black Patti" and the previous mention of Mme. Jones as 
"Black Patti", not to mention the publicity of Mme. Flora 
Bateson Bergen, later as- another "Black Patti", denotes 
the nonchalant pose of the dominant white 19th century 
American audience toward the performing Negro artist. 
Neglecting his true identity, disregarding his real worth, 
the American audience during thrs period looked upon the 
Negro artist only as a black mockery of the Caucaslon 
i deal ism. (36) 

Sissieretta Jones, her extraordinary voice and brilliant 
technique, enchanted the musically well educated, who wel- 
comed a cultured and competent accomplishment. The Tri- 
weekly Budget announced the arrival of the singers and 
stated that Madame Jones is a cultivated singer possessing 
an excellent soprano voice. (37) 

When Mme. Jones began her professional career at 
Wallacks Theatre in Boston, a music director from New York 
who heard he*- telegraphed to Henry Abbey, of a prominent firm 
of managers, that he had found a 1 "phenoninal singer." Mr. 

Abbey immediately sent an agent to secure her for a West 
Indian tour. Before leaving she sang in New York before the 
critics of the leading papers and they were a unit in declar- 
ing that she was destined to be one of the world's greatest 

singers . . . 

On her return from the West Indies, she entered upon 
another season of study, and an Australian manager made her 
a flattering offer to go to his country. (38) She declined 
because of trip to West Indies. 
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burg-Exposition again she then made a concert tour of 
Europe, which lasted nearly a year, (40) 

There's some controversy whether Mme. Jones nas signed 
or invited U do the role of SelUa In "l/Africalne" , by 
Ahbey t Schoef fel - and Gran In 1B92. Mme. Jones toTd a repor- 
ter of the Detroit Tribune, February U, I8&3, H I would like 
very much to sfntj 1n that opera, but they tell me my color 
is against me." She was aware of the experience of Mme. 
Marie "Selinka" wniiams, that Ted her to an early retire- 
ment as a teacher, because of the Metropolitan and the opera- 
tic public- attitude towards the aspiring black singer, who 
was comparable to Any American white prima donnas. James 
Weldon Johnson assumption that Hue. Jones was signed and 
that the contract lapsed due to the Metropolitan's policy of 
the color Tine OS evidence is lacking in Irving (Calodfn's, 
"The Story of Metropolitan Opera". 

Sometime before the CiviT War, a disturbed Abraham 
Lincoln said in a speech: "Little by little, but steadily 
as man's march to the grave, we have been giving up the old 
for the new faith. Near eighty years ago we began by declar- 
ing that all men are created equal; but now from that begin- 
ning we have run down to the declaration that for some men 
to enslave others is a sacred right of self-government. 
These principals cannot stand together. They are as opposite 
as God and Mammon; whoever holds to the one must despise the 
other. "(41 ) 

He pointed to "the libera} party throughout the world*" 
watching slavery "fatally violating the noblest political 
systew the world ever saw." And he Intimated hfs knowledge 
of the movement on foot to extend slavery from the blacfc 
race to certain lower grades of white labor, in saying: "Js 
there no danger to liberty itself in discarding the earliest 
practice and first precept of oar ancient faith? tn our 
greed-chase to make profit of the negro, let us beware lest 
we cancel and tear to pieces* even the white man's charter 
of freedom. " 

Another aspect of the period* during Hma. Jones' If fa- 
time was the denial of equality to the Negro by the advent 
of Darwinism, a concept of [-volution {Origin of Species), 
set forth by Charles Robert Darwlft, who deduced a struggle 
for survivaT, eaipha&ing individual variation within a species 
aruf survival of those with most favorable variations, stsne 
.being transmitted to offspring. This principle of itaturtO 
selection was during the period of the pre and post Civil 
Mar, with reservations almost universally accepted by scien- 
tists and emerging psychologists arid sociologists adopting 
new theories of every description embodying rugged Ifldivl- 
dyalism and Its counterpart. 

It wasn't long, however, a new approach which placed 
special importance on man as a social being, towards anew 

humanitarian altruistic and collective social environment, 
reversing the previous trend that ignored the Negro as an 
inferior being. (42 ) 

The turning point in Sissieretta ' s concert career was 
the important concert schedule at the Madison Square Garden 
Jubilee in April, her fame became a reality by the announce- 
ment in the New York Times entitled "Grand African Jubilee". 
It states: 

A "Grand African Jubilee" will be given in the Madison 
Square Garden next Tuesday, Wednesday, and Thursday. 
Sissieretta Jones the "Black Patti" will be the prima donna, 
the 'Alabama Quartet' will sing, and a chorus of 400 colored 
people will add to the harmony. Jules Levy and his military 
band will furnish instrumental music etc. (43) 

(from N.Y. Times Apr. 24, 1892) 

The New Vork Sun, Herald andTelegraph also carried 
announcements of the Jubilee. 

After the White House appearance Mme. Jones was invited 
for private musicals at the homes of Chief Justice Fuller, 
Senator Andrews and other distinguished persons. (Maud Cuney- 
Hare) f 1 936) ( 44) 

Mid-nineteenth century female singers were expected to 
be coloratura, dramatically as well as lyrically. A soprano 
was a soprano. .. (45) (Henry PI easants-great singers, 1966) 

This was the era, even in the late 19th century, that 
Mme. Jones was idolized. 

Adelina Patti set a precedent that younger singers 
reflected in their choice of musical literature in their 
program songs. 

An announcement of a farewell concert given by Adelina 
Patti in New York City May 11th 1892, The "Grand Musical 
and Operatic Festival "-The World's Greatest Artists-Chorus 
of 1000 and orchestra of 100. The New York Times reported 
that Adelina Patti received $4000 a night for singing "the 
Last Rose of Summer and the "Jewel Song" etc., -Lillian 
Nordica followed suit with Verdi's Ernani etc., and excerpts 
from the Creation and Messiah - Mme. Jones sang Verdi's 
"Caro nome" and "Ship on Fire" etc. 
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Other engagements a benefit concert sponsored by the 
Society of the Sons of New Vork and another medal. (New 
York Globe {6-1 5-1 892 ) (47) 

The Hew York Clipper announces a tour schedule Levy's 
Band Ind Black %.tt1i Blnohamptop , New York, N an Ji ra 

Cortland, andlthaca and later in Syracuse. (Boston Post) 

CWcr* ttiy slfcelk"riy. n«T upper roles ,.. <jo_-lon?Wflfl) 
\«)*t sw «u11f («=t. £m received a™ ( 1 1 " * »" 1 « U ^ M « t 
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There were 
in size those whi 
the Pittsburgh Exposition 
Fair. 



1893, and the Chicago Worlds 



ommented as foTlows 




^Uilttl, . .Iihililr |.j"iirl el Li'.iM sr.d 
i if -ill. " itrr.-.uijuiit ' JuSjj!*- I>.f.r-i!.'" 

ihr turfltMt- >>ii rc-|jlfd wttfi t Svmh' 
tm ihvltlc tMCiiiu hf ilfw cfkrcd 
djmt-ii F«r Ket'wi iliw InduJpd 
In ft "fluilf flofd," or ">fil ■ H«i 

n .n-,... ,■;; y-c II" "!,.1 1>U ■ !:■-■ 
?T'I With bdIi J.lfilfl li.J i! I ill: J .i^u.i 

mrnt, 

flrt SlltL, PlLlI 

>■■. .-.r.-. .'.!.. i-.. "-i-.. ;-:ii J l.'i i_- 
■i'l.:-'. P»t||, ,L Hflkcd ui: ki* i::-n lo 
li r pLtl/um In l'iit inltr l[ ihi r.ini 
t.riykithiUH. fl£J klMil ft, CC-'Cltd. 

- ■'■, ii't - J i L jfO ■'■■ ■ iL 1'-: : l.l:- L. ,-■.-,!- 

'■<■ Slit it al "iirwLi.f proiierlWi, 
*cnr Witt, tot wiib [Miiiinc TfiiU"! 
She nay ;:::."«:i f irH CrDL^tu-cd. ?Ti^ 
' btfin tile rjnumi from .Vlcirrb cj'i 
0|irfi. 'rtgtirrl lr Di;li|;." .^llff Ihf 
Am Tew nsl(k iht aitJJriHC ii* liiai 
the iiin^ilrru KtJ a icnmkililif itrirnp 
HJ<f, MllhLtl sh( imgJ witk ktiKJvllim. 

Met - 1"" ■: 1 1 *-i ron'i. :;i;-i:,!iir^i. :■ 
«*i l»r Jir«( ctoPT, tlic JitJiu "M'aj 



ifcmied mi G»(wr U^I*b. Sb* ii lii- artists of the day. (49) Empire reporter 

■us »i fir* HoUl Vtmt, r.n ^"til StvcJ 

■ElU 




Then r.wr<* ihc tiit w-*lb. in "■h^h 
trn« *Bf* &tvt *fiy wry epjnert idrf 

jirejiiiiSv <nnn4tl flir,i«i:inli llcj 
verc ^i;l "liking ilur nmtnijhl «ftd 
fis v\: bad L.iltn th« (Mh 

TEw pAH fiujrjT.. -ill tc z''-™ ^1 
ihc fj jr-Jrn tanijbL * fi & UJfrHHU 
tiifhl 



The following performances on August 6, 1892 - August 
27, 1892 and September 3, 1892 listing these three concerts 
by the Washington REE:(46) 



Madame Jones at Pittsburgh Exposition « soloist with 
Gilmore's Band in 1893 under management of Major Pond. 

PiiliSuEfh ind AUcfhtn.^, Pa.— ■ ■ ■ [ 
MadliJtM l*»«, ike "Dhrl P*»it «■ 1 

tun*, to ihc £sp«iti9H «4i» 'h*« wr*a- ; 

C-; i!! ihc ' irtLtih SollH Mouru, 

CWijkifiin. HfflPVl'. Cilmncc'i airtl ««k" , 
ic'.tWi'.ii ^i' Vfj-L Band], »nJ oiiv; • 
*\tiutiw> (vhiid It ibt PiiuJuiift ; 
Eapaiijen. runs Ime drain* :.:<\- 
i) Madomp Jtr-u. and ftanr ir^c H- 

cjirit L..cr in 1 KlUFi t-> Iht fAJia 

tilion managcis. 



6 Augusi 1302, 

5c rate pa Union 

(Rrprinicil in ihc If'asliingum Bee, 

3 October MM) 

A Wonrjprful Pcrform.irec 

Over five ihouiond prisons assembled 
in Concrcss Park losl civnine lo hear 
•Mrs. 5isaicrclla Janc.v Ihc "Block I'ai- 
li," sing. The concert was held in the 
lake pnvillic-n, wliieh via eumplcicly 
surrounded by a cultured ihrons. Alter 
three « Ice [ions by the orchetira, Mrs, 
Jones appeared and sane; nn aria from 
"Robert ]c Dinble' - and in response ID 
■ lousing encure .ca»c "Maggie, the 
Cows arc in the Clover;" a third sc- 
lection was demanded and croccrully 
given be/ore she was allowed to rrlire. 
Laier in ihe evening she sane Gilli's 
"Farfella" wilh much musieal eiprcs- 
sion, which securrd iwo encores, which 
were responded lo. They wore "Tho 
Sonj. of tho Bobolink" and "Suwancc 




Ttiver." Her crowning jacciisi oT the 
evening wtig given at (ho close of ihe 
programme, Gounod's "Ave Maria" with 
nblieiilo by Mr. Kilion. Althou e h there 
were repealed calls lor an encore, sbe 
did not respond 

Mrs. Jones possesses a bezulilul toico, 
which has liern well trained. There is 
neither brass in hc.r notes nor ihickness 
in her phrasing Her enunciation is also 
psrlecl The eiquisiLe crispness with 
which flic executes compile o'.rd scales 
in rapid lime delighted all. M'Uhnl she 
sinps inlelligcnily wiihouL alTeclalion, 
and with much feeling. 

It is understood lhat she may eivt a 
second coneerl in the park at an early 
date. 



wsibim!/ tut this nas t^herv pHce c*> well be 



In & 

bel ieved. 



Mr,. Jones Is perhaps the Hrstj>fjer race to receive 




27 August 1B92, 
ITaihhigiart Bee 
Hundreds Turned Awsy 

Every seat taken, lickeli refuted Id 
three or four hundred people, and all 
standing room occupied were Ihc slate 
ol altairi at the first Levy contort at the 
Auditorium, Outside Ihe big building, 
the streets and sidewalks held an audi- 
ence almost at large as thai gathered 
inside. Il was the largest and most cn- 
thusisslic crowd thai Asbury Park ever 
soiv in a sirrJInr cnlcrlainmenl, Levy 
is the king, ol comelisla and is as lively 
as iitcnly years ago. Ae a Icadur he 
equals Cilmore or (jjppa. The scleciions 
..-ire popular and triple and ([jadruple 
encores were insisted upon. 

Madame Jones was in fine voice, and 
her rendurinf; nl I lie most difficult com- 
positions was an easy lask. The original 
Palli has no mean rival in her dusky 
coinpcLiicr. 



The Cleveland Gazette g 



(50) Dt 
es this account Apr 



893 



1 . 1893 



(51) 



3 September 1 B92 
- .hmero " 



(idveniscinciil) 

CRAND ENCAMPMENT CONCERTS 

— will be given ei the — 

Meiropoliian Church 

M Street between 15:b and Uth Streets, 

Wnshinelon. D.C. 

on Thursday and Friday Evenings, 

. September !Z 6 23 . . . 

Mme. M. Sissicrclla Jotted 

THE GLACK PATTI 

The Grcalcit Singer in die World 

30,000 People in Four Concerts 

in New York and Brooklyn 

4,000 Wane, ol Diamonds and Presents 

Madame M- Sissieretta Jones, 

Prima Dome Soprano 



"XuiiiiTTTj - thj Falla'-ini; Ttlfhl 

>1 II L Lull! II in-,", V/j.'-,n r l!jh'l 

(■raewi conirilio sol«I»1 

Mr. !hrr> Tharkrrij SurJfleh. 

the ie'elnraied wcilerA bailtmc 

PVel*™ Wtfttt F. Zutt, Kr* YmV*. 

«-!:b:*i(d vErtlln ttlelsi 

Proleisor J. C Alston, 

renowned eorneiist oi North Carolina 

Miss Bessie Butler, child vocalist, 

WDnder ol ihc ege 

Mr. Sidiiey Woodward, 

ihe celebrated tenor of Doston 

Mr, Joseph Douglass, 

Washington's favorite violinist 

The famous Metropolitan Choir of 

50 Voices under the leadership of 

Prolcssor J. T. Layion 

Mrs. Albert Wilson, piano accompanist 



I 

"BLACK PATTI" SINGS 
TO A DELIGHTED AUDIENCE 

Dayton, Ohio. — A large audience, as-' 

aemblcd at Association Hall last Wed- 

nerd** fvcninj to ieu- iki telelirttaJ , 

I 1M Piiwi.* 1 IIk iiirtipHif«*H«t vnitf 

! vhlch thj e j n iin was :.---:- vaa ictt 
: m|ii]f;lncL hill thf audJcnite vetcrthe- '. 



| &c,c rraidcn irith uw lotte ul the 

, hitbtal eIui of muile aa. hcII ai her 

1 tfalfilt tallids aisd Smith Irltludki. 

1 &ht "ii aiiiiil:.! tt Pj-:!" Affliui Of- ' 

eisdJih, tei« «cJa[u; tiitj JitlJi Cat I 
.:„■..■;, < . J Mr. ''■ it i.-. ■-.<■■ .• :.......:-. i 

JTuJcl. 

New Times reports ... Mme . Jones wanting to break her contract 
with Major Pond and go on her own. 

CA JlRC 3- •^ rl - 'he M*dV nLK>s * in hir-alnes,. lur hr-nrll, nd :tajw Ptrni 
wntritt HrJih LhB "BiKk P«« "f ■ *pptlrd IB Judge McAdawt Ut " 



27 June 1B93, (52) 
Ncvi Yoik Times 

LECTURED THE BLACK PATTI 
Judge McAdam Says She )• Ungrateful 
id Major Pond — Musi Sine lot Him 
Alone 

Sissieretta Jones, the "Black Patti," 
yrsierdiy from 



Judee McAdam of Ihe Superior Court '?££££ „ w i,ni,r Ut *r 

on the evils of incratilude, IneidenlaUy, 5^2 ,„„«'» "*>*" *• " mlf 
she w» enjoined Iron singing under Mcd toY At ftrM inaWVVviA 

any other nanaeerneni ihon that ol ~ 
Major James D, Pond. 



•,..: lh w«s ic- i-.-v nrf i '- r - Y rS junstlnn. ]n ;<;:>u--,- Int •:■■.:'■■-,. Ihe 

WE4-V intnnh all •(<bnvnvad.»iiena tvf ctni\ uld fttitnihf vt S[H.lH4tl.t; 

b(f 'and nit all Hi ■■v+LLriR ^rprnirv "She fwli nov *l if +hn BHaH get 

Sire tine i(0 ihe M*>b( ind Tit« *il r i'ani wkhom her hritelifinr, and she 

ajti ilar dliaireed. lid iLcr K«ve heirt hai lors^a do-ri i}, e loJdcr on which 

nmltriilinl in ihfl toartf" i'r aasc-ial i)m nt'n-dti u ihc JuiLiiih ihe <Hr* 

fli>r>lh tm * tiW* ™ lBa =**"*" Usisyj. Even lefijeol rJ-ailludf Kqulrw 

■hlth «*t ihf nunigif tlH M**M'I* t\tt In ht ltfral W tfc* T.],i ..-: ■ ■. , 

-'- «)Bi- firnlrhid kir y*\\S ihe opj^n tftit h* 

■.Htm iwaiiwH, »nd i»m piLrteiflt of cejuily 

n^iuttx hti Trf jvulcimi htr enfiEornenri 

sc«i«Ilji5 Ic- thr ipinl and! JJstetlE ol tht 

wumL Tilin 1 I* rjJ liiilt valw irffrl* 

■ ■ ; r r : -j ■ -s ■. - . U\i i. i ■■■■■■. !■•■■■ ■:■'.•< f.\ ||l 
brirtlKJt PP((I thf mivs nf ntnf vbe 
^mild lure d,ed En aibieurllf tuil ffi 

PBttaHiqtLr," 



Announcement of the World's Fair of 1893-Chicago 

(53) 



21 Ociober 1693, 

Cleveland Caztite 

WORLD'S FAUl MUSIC 



r*ll]. Mr. Uoodivard and 
Madame Pinio 

The CA2ErTE ? S~ii4 ie Wrii„ 

. MdrotJ SHhi'pclnl— 
Jlieir Sk^k lr .j fr^j, p oia| . 



Al*> TV.r Vntetu in. iV« U'inji Cllr 
ijH'ul la ;lc fiAKtTTi: , ' , 
|ie» WjJe B. i!4r4t.dl (MJ 
Ci,l(ir.t\ IIJ— I hue lirtii toniilirnriiEcd 

by on inrmilm irotit |L C cdiiaf gj it* 
GAZETTE a urtli i i*rk» *J k-iteci «i 
INI OMertll ■■: . -,:- .-,..-■; [ , AIeojVewii,- 

fint duruvE the *nmm*r Ln if« IVojId 1 ! 
Fi[> Crtft Ttir fjtre-T>( pk«uf« nl 
-lilinx upon mor-ic, in uhltfa { im jur. 
:::iJ::lj inteioinJ, J) j-.jji; Ju jL; : - M 
In lb« .'in il.ii |r ? ItfEEir. tin L.r- i'm! T 

a. fcsjiF »nd direr. 

Tltt tftlcnl qbj tri.iftF.rtf nril!ri1«c[ r,or« 
II tbc Yiriotn ttvn^-cxuv Efcutrlhri jtiJ 
■n ihl Wofid'i H'u: [rtuniTi |.r.,iri,,' i 
tri(fcl iviiirr far llimc of riic cumlne 
CC"f Milam, -him tu\&t criitMrcd %.iE 

i"iii.i*,J JnJ d:.ir:nj^ t ,fn JWl , ,, t 

■km iht qtioliir of iNe Hnr h rii. bot 
oho thy quilEty of il* h'.iriu-Jt ciwf 
[Lit iWiblo ,i cn . While iSiire bw 
tl^iji hM preKQt ■ ;■;''-■ if"! n'jnh-r 
*f nhtr.tr> w -vptid fbjoid the hrm> «( 
0*r icbiaMJinciiip, in the mdjenem 
W-hieft JllK ptflEit Ovr lifitrn tnA 
rtidsr* tn* been ooitijMMil of Ada- 
Am«|(n.n nJ.fj|«riL TlWl* hive WW) 
lemnliblE CiwrimfniiidH in b&Wninj 
[hrir tipjaFiiiif. F-ic«TH kch f*. Jijuvi 
Ic-ria, i> jk tu nfctn, (tpirwfltfy, jinijifp 
ir ■ icty tlfh a,- Mrj fan no!* ■; ,V 
fit-d if in alhcrvb* ijjly H-.idcrcJ 
•*".£ but Lie bnlcnnl nl ipp.!an:r 
■■•iishd t HihWf Jrndfins, to^ij i 

Clirul irij^rfiiUM il |3wi Fwbkii .nd 
ii in metiE tr\i Jitmj 



E>«i ilu- rnoM fiiuil qtmrncr rrmn 

'--' ■„■!'.; 'i ,-,■ 1 n , -,..;.!..., „..| ,|. 

rsnttr uei( unlfaimJi. umuccri.i.riiL In 
IWH «r lllc Htuil't ieiiK^mrpi-L m c 
mty bc4 fnmiM „* , Hllirt J j^J 

l*TK» IlltO lii^ netr flllUrC V-bCO DK1I 

"Mull *i|| iaif»p«4| id *|ij ^ciillic «j. 
dn'ICJt Ihc lflj||»l n.-,i,,| fl f ] s ^ 

ji!rj*bi W ,nJ jji,HHri4*n m pprtqrr. ra L- 
*ic I'd .-!"--.*. 

Tlier .iiu|i(j| , c ,„ fl hl(J , ^^ ^ _ 

Akb n£hl r cnieri*jf|fij, An^rc «ir 
M^<*. Jl,*,^ Bdllw. l y r^^, 
efnww «f E#Aidiuci>nL uill ftiri^ fml 
|J±m. Thii M i^s^ far Jfil , j wJil , 
P« iriiinkg h|. t ,ft ,*J.rth, eB J 4 win 

f *Z V 1 "^ w^K* ihu ih» -mii 
ll-rffa «J dJ^c^ p . kl » t[ri (fe rcm?E ™ 

Wijh ||,t ^M-Bini r*r* iiilJ ( * jm || W! j 

Wi Hfliincr i„ 'fl M pia Wdns « J6 ,| 
ifriljKiJ ktiirJ[a. T l,,_]i w | B i - -i;,^ lwt 
pet" fi.* Ac dh|iU^d jfrcit nt±iLJ]«- 

ii*£ lw i Jftl1 * M K, J iI ' t '««' '»^ 

vnuti hjj iTbh,,, t!ii»»ti e jjMd [,, 

w-r fl(Tf«iH, «*■.*■ hHIi, W fc t , w , w ^ 
■ 5 ■LicJ.ir J, Line PDlfJiyjnnii b M rf ( 

UJUtaid* imi pnhtik. i-ii.^,-.. Yc| i 
tt r» db Jnpt| icErrllud lA*i • lud- 
Piiblit ■jtii.recniEcDn fa lifl iul: b , ,,k. 
jn«iini Hit t™lt>- B f , umi^ fj^ ^j 
fcniiWrt |j ih lt .Le nn r Smiuiiii il.. 
hMlf jf (iff,™! *J<,f in 10 lh« iinrui 
Jidi i»T jiiijt,tt »l.» ^pq],! Ml i. 
marutliKru 

lb< "U3«t |/„, r , mil ) n - * |o ™ 

•lie Ujv fcn.Mipsg „ p.it,. EJg 



10 "<" r TJ* L « il A»«K».I1 HUd lc 

rthpu-r ta lir.f ,}f f, m „, llBfrr [j^ 
J*J Ihni raw,,,) ^rftnemn, prwfuia. 

L?L jh«"rf k- "r"" ""^ si* 

[tf*** riu Mm imtit from .itctj huk* 
I"! kjl ...,« wit K l„ -fe u| ^ 

J 1 " rf luu i h j| h: >•■■» «nfc rw| 

fcn»« t4I rtjpird ■» Unj g«l tK 
«Hl»]T lltll pll.nrmr-.l3 rw™. u( W 

»o*». %-iwn ctifrtwftl ^jil) £.||i, lim 
lonti .if hn- Niij*, rtifiMr. .x ifc, nwf| 
"*>«♦*[« n r-flttftj} ™iF MflM nnt 

.£1 *? ,Jvf %■*? "f 1 *W »"^ 4* 

lb* Iwcr. Maaliim 1 lann> ifft, t , 

«i-«« ™ fl ., f ji, (km „ p,,^,,^ M 
\hi\ ipini. ,1m, . 11Jit ,r i«,w ini | ,_ 

rnlM, ftac Kraf* will ptoJW mnt 
Twh lonn ib 4 i h^rr tbi ■»», h, .Ju 
•"b.jMuml md ii ik li.l l DB w 4^ 
*<**) .ii^]u.ium1 ( tnr.1. fU ici. ,-. 
rl*4T Mi. Iu» v t rt ^ ^ e| r lrn £ 

ffifftftl ! '• •«*■« - uJ - ^*»i»r* 
Hlwir. ,M fl J, Chw nfl|taw l]l;l| 1|M(l|l 

•mlTnl Ammru f...|^ hhij. 

JnBMilrtiit in,*. ,| „„, iih^i.ta,,! 

W p].ci4 ir,.i jt„„j pHlB j (a|M . j 

fl-iion, Siota^ iSmJ-uJ. 'Mil* ^ Ui( 

h|i», «>* htM Li, tau-Kd ,.„„ m 
UriH|-El» ■rirrfl p rJ , M „—, ,,, lQfin ,_ 

31 EhtotWr IMJl 



=n. 101 que j-aime," in which sKr * a . 
™»P""«I V her pimiMc, AuL 

ffl ,ft r l,,e j *" ,eo1 c( * 1 "' " lb *' '«' : 
mlUft. b u4 ib« mJinii.1 HUJr ,i„„ ^, - 

fltfrJ lm Etnuft ^ti ¥ „ UlHC ijjfjdjn, 
lb dtJ^n„| f ifp, t,„Jl tlH „ „, |)M 
gWlW tW» oi Uw <Dm«v*»«i , 
('"* of rte f u ^| f ^ j>, r jj rtli ^ I 

«*,*«* io ii4 £» or; i 

HIS ^ '^fcwdkljw .1 » n*3*3 ( 

•Jii^clrmjir tttwtn nf K,r f » niu« e ' 
HIUB bail t« n ei*wl F icTcfkJ 4„d 

idi^-rt fry „„ | M „ JJ)H1| m,^.,^ • 

lh*« W ^i „;„,„„« „, ,^ f ]h 
nnw J rhr K^rnS. Tdl, ^ M,, 



" nn w Hni f»Bi« d<j:re* of yuH&L M- 
Iheriif* 4Jc dl OfiplW. tii E llicr lm.r 
(bauL liitm t IJ alM B | ^ mMM fcikh 

«fl ftli* IrHn fl/"i.;-nrrr'l 49 <M«I?J1 
wiill 4 be ^ f w Hot, l'Ji« nrebninriinn 



■ :.-.: 

The 



J-fdlfUph lln I 



■i bound Lj tr iJ;f 



dances can elnim Id bt IrokeJ 
upoi ii nnKLurml jtif would lie rouh4 

aitmn^bk l*i ttti<HaM\a it rmifiULiC 
CUhrruiElL rhn# 1» i-jcti j jrj. „,„- 
3b«JJ ||lc U,l Ihjj M||j r 1VCJ j tij Jn 
lli-e ebb), i.irfctd | Un p trirh Ail htiJ, 
and J **. jrtBlj , u i, t |m ithij w C*Hi 
01 1 h J t Sir: sir.. rilFtrf Jpwil ihr, >( . r1 
1» ;...;:■!■■. ";.i!,j." Lirulrr : !r ...rr-j i i 
*it*r*m JurViihip lb* di»«t tmmrd 
* >rrj tpu^itd ticrfaimiti to J, a jii Ihe 

' Mt. Ifar^ Jomi, [Hjuc^r. » pupil 

Oi lilt uui-jfrMicirfc, ,-,.-.:! Mmtu Jones 

"•;■ r. 1 . IbJh ih- :i-„n^i 1,-t.j; £ | V c n 

DV Iht folitrsii ilinir. ft h « t«ry tJTec- 

IrtU lltJJ.£Cn-WIIE F fVjJc Jtlfllip' chat. 

«l« tcinj; itilf^ilrd: lo |[ It I ho ait 
[w« 'Nulled lo <h< iJnuc ,„ ^ .„. 
IlldC. ■Hh| « yH y OTiid jjiJ lllm|J | ac _ 

nWiMiwim , j , 



AmnliE 

Clev 



and Gazette 



ives this report (Dec 

i& ttafllibrr HM, 

Cttmtand Gszmt 

C! ! ki, n-J M J E * l B,Kt,i e ^»* 



22, 1894} 



(3?) 




Yet no 

with t 

past act-iv ities 



v,« ? ,t 5J! ,r?ft r t; BU ?ii!-fs; t "y F1 r,T. s r /;s^ t f; n :-jr th e 



Beginning in early 1 B94 the most important oc 
program given for the New York "Herald Fund " 
supervisor of the National Conservatory of Mu 
City. rime. Jones accompanied by Miss Nil son 



24 January 169-1. (55) 
.\cw York Ileratd 
DVORAK LEADS FOR THE FUND 

JValionjil Conjcrvalory Dinccrl 

Conlribules Largely lo the 

Herald's Cbariiy 

a pnoiir5iNr, child pianist 

"Old Folks at Jlomt" Heard lor RrsL 
Time will. Dr. Dsornk's Orchcsl.ation 

COSTLY CA^ON JTOH ftWPAK 

H»»oi i» Mn. JriEisiif Jl. Thsihr. 

to Dr. Anknir, D.MJV intt it, iht Uv 

dti>K at \he JTaTipnal C:, ..,-., ■-., ,.: 

Miiilc ! 

IJtaj-.^ Id lVJ< ;.n.' 011 nnvunr?. 
ilm UEICALD'S I>m i k,-hip,, r unl j h]1 
bwn ftKEOKor^J: 3>j . den^ioi nl Jl, 
OCft Thll Mflfl HJlMKHll ihc htl pto 
««d> «f E>!! reim^i frn Ijii tLOOl'ne 
in MiAun, Sfp-Jirc Garden C«lH^n Jla.U 

d<r 1!," fi.nd.! ■■: it in vf t' , i. SJi.vij."" 
|hf dilTddr d( Ifitl iidinrtion. 

Siiiteti «r ike tmnt f-ronra iKcd Uait 
*ra«r*4 iht ..'-r. *!■. fT,?n mtt pmed 
flf *ic«. LnUi t»lp« iIt h.niif I'-irJ Jet 
Ihfl «]WAin<: fl, r bill >.Jf fUleEl »j|h OB 

InuitcnM lhr*njj aT |.»iitf. Ai clcbi 
u'itwt ihrM x a* JijeJ!, iianJJfj | H m, 
■'■■'; ill; j.iIjl l..-.n- Vr-: (frr^ »■-.-■ v 
iht «fnrr, pjKiriied iVr «nU *f 
&n<wii. Iincnrri uinililLE Jl ihl !u,(\ 
l^cjinr ;-..uif s-nd - ,-n£!i E-roicIf >m:'i| 
OOlU lltE7 BlflH*n<d |91* ||» (kiUjjjI- 

Vlfl* 

■ E k*i. » uniqut fVo|romm f . E, = l, 

JOW11, "Un .-.i.r eirepiios. I :■■■ .-.j )■ 
<1»( *dhjnd IM4 Tliii. iiJri <.»» rfu t !a 
Mt s 1),»tLrt r the int.. uf** || IE ^^ 

i.| fcvt (uNLnllv r.tui|.|H'|1 MhKKlJ 
l-lprillgnal t.UlluJifnrr.1 ia nrnpfli ej 
iLISLLi, n» jiuii.i fc.Loi tbni fjtt; coin 
« ntcJ. J.moiicipnbm, jn jt w H „ t I.JJ 



nrt j*^ ur truuih, n dln lud Wti" 

■.■-fcTsmr, h ul in, *,[ fl ol lhe lr ,n-. lc 

■wlrj «c fE Hj J| i^,.^ 
Jl" cffflQ ;j, An dlrcfitmv «tra 

ib,|H *n«r.d<i| t> fir [iiwilu The Ei. 

rafrui Bshcnvlin n.dfod ttt foe*, llirir 
' i^KlCA Ibrir [j>V | wt ih in, iku in 

lHt»r intrllniui] nulj-up ihcic k», 

IlhOrod ■■, Uhl»,. n , .hr (^mt 4 | ff, 
■winnjj frtiiTicitl ^jniMliEifl, ,].f I» U ri. 

'diinHv of ■ ii-ulr lutiiMuJi mtkwi *1 
niiife 
^"MIW* Cufeietl CKoJr 

B.'hcii 1 In; indirnte (Jireird Lhe Kill 
l«l ni(Ji| iba ftfti efhih; nbkh jmi.vij.J 
iltsAtpirt vni Ab r|j|hi) ai ih.c bide n( 
ll« .EaiJj, • Killtri fJn,d V(l3a 1 dram, 
™r** "tiUfclj «l coltttd ihijiiIu it 
hii^ in inki^t,,,- ajlp-ahi^ jhJ (,„ t hB i 
""Si' P vf,,lik = J J i&f. fw il»rte *r« 

1 W oJ firrifiliini ^pgp, |h. I^f, ,f 
lilt; r«rr>bcfj. Hi lUBH* «p ; unje i 1 

hchoe. el , jjr .,... 

Afd taw i' ilr , fjjip; -hi* ^ „ mf ' 

"me Toej* niy,t,<r- anichi Eu*, ij c . 

PfflArf UfHiK II. ^1 || PC ilu.tt vl „„ ^ 

Ina rh al St Pliht<'i '■■{.-■,< ■ ', ■ < 
ffrw ia Rhiim't "^fljmim.nn.'- Ta «tt ! 
-Ull (ho Cnriiiu tq.jl ,»]«. n^ffc „ , 
Pitt e-I lU ebjiptlcttnir, B ( ,}n wJcrtEl - 

EH*" rV" ■o"JHrrtfd ■■ .dm,, ihii 

ftjil iJ:- rvjl.^ml CrniiHiMnry el M U J # 
*■* nathin^ - i,rr IhJh |« n-.cu w „| <f 
10 iter* AiutJrV urdirrliril mn-urm J 

Tbpii to. ra( l.ip.'i- Jrllem ..J.,, ■£ 
Irttrind tmi-rHiclA oiLllHimi. jr. Hii 

J» muni. bll| ?!-■ V|.i"r-Uh I-.T-..-.I 

ftOfH, ■> . «.- ir: r; -,ii- f. *. 1. .:■,-.: CEytj- 
Jltfjnl I -HI JiTBf.l hou Jce,iJ| h e , hi 
J*1m*l[esJ Pn (he t.i.[« Hi rtd*r itwfc 
l*l» (Jrt Jnjjri i 1 -,- toflJucwj't bflfrm, imi 
« <ir»j Jiiack *j 5 .hirJr a fuftn-f liUEc 
MmiiilHn ,|sii ji iJnangh. t, a H jj " 4 \^ w 

('Or il r 

K:H irdar v„ ihilcif hr ^nrfj 1* 

Hii^iil.-il ir. |J|- t ',. Jir Thcii itifnuen 

-•1 rr.ci[d ||.g«n i-bf Alt til- In. n*ni|. Tli* 
,»■:»[ p| U-l. KM fauail in ih< Jicl ilui 
sirij <[i 4 rh Whj ai). MflgrtirtiHui ^^ 
*p«r!i ■■ ><(.€ iu<ip Jif oap IttiCL- io3«, 

Th* Ftpisnoi >od .rtoa iTcrr «H 

iTttiwdJ lrt n „ lf Hlmr,. || lrl || „,£ ti,,^ 
tOlSr lliq imtn «n|f ntttkH oil nart 

iht i!.nicftii»iij| djEn luii. In all iJiErs 
ffM DODUt *Br hmndird pjij LW»y 
A"*"!"!* ill \hr thiOir H *IiiiJn >|, nt.iJt 
up I* hlliilt ir ll.u re-aiu-,.-,!*,,. 



ccision was the 

flntonin Dvorak, 
sic in New York 
performed. 

Am Eifnint c-i r.-j r 1 ■ n r 7 - t 36) 

iici <■*'•!, I z*- 1a 1:: 1 iv mncl al n, 

Pfi.ti Ihitll (■"" St 1 liurnTi. »n«p|. 
I ' Jw emii umkitjB. tirw uinh ilr. «r.tr>\ 
' of 1 riiit* Totalis; wrnic j-irl 1,^ 1^ 

»jI4,p,| ipii(1.[y ii r . la (J>B j.lma, to»tJ| 
imiidlr 14 irn; Hidicntc, u-aivd henilt 

bOlOCO (Fl? iMIi unifAE lr.j iJir n - ., t t 
jrijjir] I** [# t?f. Drtr.1, nnMcf, iiJl! 

« pfHitljf ji vmidk "l J.,. -;u,i, tnif." 

0t< QiCTik llirn ■■inn; r I ,r... t ,\,. 

^nit of Jii«nr>[ chr o+fViEra] ac 

(WnlllBiMftH to I.HJl'i "IlrjIIQKMI 
FoiUHinu.'" lltd lhe J.L,d, rlK e h -i|IeJ 
dn,m W41li * rcjieRCJ oit, rriJE«|ii 
]ucpim) I* liitcd 14 |Tb ,..,,.;! PT f t 
«r ^hoi>l xiti Mh> In ht mi^jri 
[ho irmrail *«.rLr«j;e« hj;d thAiiiscJ 

UrfritA iVii it ■::.-,. l.:. ifc.i tatn , 
th.id. Iwtltt m ijiirtrcn im, «Jd j, t 
m*t. imitd lit the, buFtlmi niaiiH h ),o 

M04 pkiiiir: iLr lI,.1,..,Ji jiivjpsj of 

LihjY r.[i,n 3* -ha rMLO ^jjii,, (rtth 
•mb lI,mjii.,, dk-jr IKiii^Mf, nia arllh 

<u|hcfjlj? . p 

Ti«< U * .i-,i.,-,:!.j „ir a «l ..il ,1.. 
C.on^jijiin^ 5>L=(.ii/ mi>c*.n_j | 1W 
lb4l ii ilnmt! fri mlieiilik u ihoic t,f 
uct >ie«lo. and J>rp.iini— ||lie 00 pit' 
farmer ihnuld 1* jljiiiif^ u> jt^jiJ lr . 
tworc LzU aif hi Dy. Ll>c»L fcijj tri- 
(Olfl* It Jd„ |S» i-ii,l ; „p.n :n fivur 
o! illw Vdumbjp, -^ (rwi wii rj tr , 
cnlliwuiim W riliYmj; ireHilit j"e only 

f.-„l...... Jo, r-l-i U UHdr f| ,|>;.J.,„„v!l 

lit llir; inluir « il|B iu, w t.HlsniIj 
doilt 10 '.he [li-i fat J, n . n> „ # |it*. 

Ibi: lllKt Villi ■ Sor«u 

AIjiic 5inl*ifm ;*mv ibc *BLtW 
I'Mii, tU 1*6!, H,rc«iM n« j pu^J *T 
l^nr LciiiEfviw,. tin, ihr i.-.p!JJ,[> e-jEii 

111 iFlB "IllfllimiUll^,- J;,,;-, Rjjjjfii'i, 

SijjIhi timr." <li* <J.waE beipe jllhpj* 
br llt« <.-'<,■? itule , I, r oJ Se PoJ, L ,,"i 

tlivtcb. yjieV ib« Jiiwiwjv m I M r . Ed- 

^*rd II, Iiipju-j, I he qrajintl md fii^Li. 
luMlm «( ||i E (hutch -i..,l 1 ei)|ll | jn 
fif, Utwii.", fu.mi-i.MtTW, <lsri. Mnt. 

liM-r* !■.!+ j-h i-iiarmnm lur^Ml m|J. 
the Otailirac*, Tt* iJhHc .. h,. hrdid tfr 
lut lite; nil! Hrruj ,:,:■ ticrw fa" 1I1. jj-!,, 

flf Jl IFtCplL.m, MflpiflF. hlfl> (T» With 

*» lnik jpunipni *\l*n it j.f, BW(1( . 

* *'* * 't h "" J ' 01 ''' '" *** PrfpHOliblO 
fa fffint lln- .;.,..;,! far .-,. rftftWR ** 

J! jif, jL.nti in|„.,iJfa i>iil. ,i, ( -ir, 6 ig. 



perfo^ance^n thl"Jo!;r POrt °' BUd,en " reSP ° nSS t0 her 
Snows:" rel3teS her ex P erie nce to the press, quoted as 

1 +Ii ? country more than uoy otKer. But outsid* of AibI^v? 

L Jiilf r ?£? S 'j! ffiSi- *^ p? B ^ I" 1 ! !? a °rnJ" ,rfca 

Australia and Soutli Africa are thaplacss, I W Q U ld prefer 
visit, q were I to start on another world-qlrdfno tour 

in tngiona or r n the nrovfnces. 

My appearance in Covent Garden London was nn? n f the. 
most exalted triumphs of my career. The?e was a f in l 

rec^ed^J^^rt^n^SSs^^^r ^"^ " 1 °- 1 « ™» 
she re:ar k s°t n h^; n "" rMa1n1n9 di — "- with the press 
■|in India, it is a great pleasure for a singer or an actress 
hprIZE:"!;. Th6y are . ove ^h e imingly enthusiastic I suppose 
because the more mentorius attractions do not reach that 
i° f T ry « 5 f n ^ the cond1t ' " ^ somewhat the same in South 

Nhen Mme . Jones returned to America from abroad 
she faced an American concert stage which did not offer the 
those In'Europe """ freed ° m 0r ChanCe for •-"""ient as 

Therefore she associated with a company known as the 
"Black P;tt Troubadours" (All-Negro troupe! that she 
sional life ^ remai " ni ^ P apt ** her active profes- 



(34] Fr«euiantln<llan«JJ0liaJ(Jll-S-B?) 
(35) rjutv York Cllppnf (3-35-18J1) 
(3ti) Detroit TIiibh _ Musical Aaorloa 

07) -n-i-voiiciy suiVpt (n-n-iaBtv) 

(30) I'.'r. Rrnarloy (Trk* N0,;i4 Oiulm) 

(33) n.O, tV«l*y [fri -[♦;«, Dinluo), 

(40) Jm., :*.IJ W l Jshwion - BLot* Unrthattan 

(41) Urn,** Llnooin . Cfjl StrtdbH™ (1925) 

(42) ftlflMu-d Wrrtidta^WiiilJ BjMtaii. in Ar; 

(43) New York TIlisb (4-24^1832) 
(44] Maud Dunny_Har* (1J36) 

(45) Henry Plaaiant* - Cr B LVt Slng.rg (ljgtj) 



(-(t) riiuMngtvn 






Barton foot (»l_te.t4jjjj 

«W flloyoiofti Oairrtto (^-IflBl 
JgJ Nw fork nt.1 {tj7_m m j ' 

Bjifll-valmd Sm, W , CiOJLjafff 
» Km t*r* IliKiKJ l.StlfiwJ 
C« «<■ *M HirJ., fcMjiffl 

(5?; h*.'i,-.ti Quiiti* (jt-u^iaM) 

(Ji) IIHihtftj! ?* rt .J-li-lS^J 



(to be continued with Cha-otBf %■ ^l B «l ^ -o ,.. 
Theatr ical St^e .?...) ^^ *&& 2* 2& !2B§£l23a. 




RECORDS 



Modern Eyes-zing 
Bob Porter 

PABT IIVJ 
T-1561 ta T-1630. 



T-1553 
T-I55I 

T-1555 
T-1556 
T-1557 
T-1550 
T-1559 
T-I56O 
T-I56I 
T-1562 
T-1363 
T-lJfi'i 

T-J-5* 6 

T^1567 
T-1568 

1-I51U 



t-1575 
T.1576 
T-1577 
T-157B 
1-1579 
t-1530 
T-15BI 

T-1532 

T-15B3 



■i-l$85 
T-15K 
T-l?fl7 

1.1586 

T-15A9 
T-1590 
T-1531 
T-15'jS 
r-1593 
T-159* 

T-1595 
T-1596 
T-1597 
T-1596 
T-1599 

T-16OO 
T-1601 
T-1602 
T-1603 
T-160I1 
T-1605 

T-lli06 
T-1607 

T-ieoa 
T-1609 
T-1610 
T-1611 

T-iGia 
T-1613 
T-16H1 
T-1615 
T-1616 

T-lfilT 

T-161B 

T-16L9 
T-1620 

T-i6a 
T-1622 

l-lf)23 

T-i6ei( 
T-1625 
T-i6^6 

T-1627 
T-1658 

T-1629 
T-1630 



1. SSi 

The Dovil Vhs Beatln' Ela Hlfe 

I'va flat The Situation Veil TH Hand 

Prey For the Liflhts To Co Oub 

Give It Up 

HucJiln 1 HiU 

Kentucky Bate 

Didn't It Bflln 

Droom 

Llva Biinble 

Suing Low, Sweet Choriot 

Deep Hivor 

lou Can Depend. On Ha 

Fr in ?ram Sauce 

Ii 11 Get Along SDaehou 

Bumlja Sanjbs 

TBe SK Foolleh Thines(H B m1,.i Me Of You) 
Stella By BtBrlight 

CHtlSTM** SOS.LL 

„'-■.,"■■. m«»*t 
^.ji-'t^^i*^ 

flciJierlBlTll,*"!"-^ 18 ) 

1>d Filtjni W«it"» 1 Lo™* Iot 

live Hod My Hcraents 

There Goes W BaBrt, 

Bold He 

Pecos Bill 

Gooirtiye 

Beautiful Horning Glory 

Bye end Bye 

The Dickey- Bird 3 on g 

Thought le en 

Tha Latt Boimfl-IJp 

aeaain 1 For ft Shot-Qun Heudim 

The fallovine raoBter nunhera «ere aflilgriea 
ta selec:tionB raoordal by George Oleen in 
ChlcBgo but [LfiEtBfG wsra uci. Bent to.UB". 

Beautiful Ohio 

Hhcn It'B SprirEtlnis In the BsekiOE 

UHh LeulM On l*fco Louloc 

SiuBle Dooley 

You Ware Meant For He 

Demi .Beneath tho Shelter Ins Pa Lot 

UlruiepeBBukee 

Cackling Cluh 

flhoestring Bow And A CornBtHlk Fifldle 

I Found A E08O 

Saturaay Data 

I Can Dreanij Can't I 

Tell Me, MBl-laima 

Everytirao 
planiesir.o 

[hold lor "Bad Elver Vallay"_) 

OQ tha Sunny SlOa OF the Street 

Laroo, Laroo Lllli Bolero 

Hy Mother 1 e ArniE 

Smeone Cares 

A. BcrjT Ffbrj T*iwio 00J DlrL Tata Tonr«nM« 

I've Livad A Lifetime For You 

Should I 

I'll Always Be In Ldvs Hith you 

f^r Sola 

La IIOBita 

Yours With Love anO. Klaaea 

Crylrg For Joy 

Jiikz Band Ball 

The Plover Seller 

Cen It Ever Bo the Saco 

Bhortenin* Bread 

Senoritn 

Did Pardner 

HolM Again Bluea 

If I Only Esfl A Hatch 

An Old Flame Nevpr Dlea 

All Dressed IPji tfjth A BfOilon. TUirt 

I'm Looting OTOt A Four-Leaf Clover 

I'd Love To Lire In Loreland 

Put 'Era In A Box, Tie "En With A Sibbon 

Dainty Brenaa Lee 

On A Slow Boat To China 

Ja IS 

I'll Hold You In Hy Heart 

Bolln Bella Marie 



D2EK WATStiH AND TUJi EBWN 



THE BATHOITATHEB 



THE ACC0H0IONATRES 
THE ACCanDIONAIBSS 



& tit M£ PcuCll- flo^n |?fliin 



JOHNHY THCMPRON 



CAPTAIN STUBBY AND THE 




1JJW 
153ST 

[intra Loo^M ) 

iL,r.i ■.■:■■*;<■■:* 
[toW-* > 



(unreleeEOd) 

103l| 
(unraloouea) 

1236 
(unreleesed) 
[mire leased ) 
[uurelflBBefl ) 
(uDreleHeed) 
(unrelaaHed) 
(uitteleaaed) 
(unreleaead) 

12^6 
(unrelSBEsd) 

1256 
(unraleaesd) 
(uaroleflaed) 
(unreleBsed) 
(unrelBBEed) 
(uoreleesed) 
(unreleBsed) 
(unre leased.) 

1PES 

(uDTclOOECd ) 

(ujire loosed) 

1252 

1252 
(unraleaaed) 
(unrHl^Hstcl ) 
(unrelEBsed) 
(linrtjleaned) 



•The ainnie Povell-BujTl Reel, urn naaterB not tc 
Posalblu question as "t.o oxnerenip. 



released (ace T-1S17,15«1,1S49 Pt 15CO Jn RRlRr>/6) 



iJ. note: That's it folkul For lh» a*l» PoTi-rTWitElJiTt^lJtiXJl HJllflM "Moh bagan I* KB 1BT/S 
and ooatmuea ecmS.su tiToly to tMrj 1p.lv... lto>1TiT«w4*t rwp fi« T-197 to T-1630). Alohg 
with 'Ceorea Blarlter'a B.,tinw.tiin'iin , t»;l1jul ■* ■H««"4 * 0*IV»F auBber run from H101 to 

T-162Q, fjOito B r«tl r^tlEKOOIL i_»nm 

•lilBclter'a 'MV ItUfdlKlOB with Ha Ellta eountErpar-t begun In RB 161/R with M 101 ono 
flnlahed ultH T BM (B l*t/6] -ooTetelling into Porter' a 1lajestit:"a B rlelizotlon. 

Eitrttlftrtrel *■& Poftor h« raeaotly aeot ua aorae mora Majaatio HetluRB whlot should 

Ob of IBB. eraat l«Ur#*l la Ooarga Slncker' a part of the Job. If o on their way to yon, beorBal 

**+ v.- .' Fi-.l-. tub ]'ori*r .1111 foulfl* In >ur/*«^ifTn( I m«««l 
l s nova » f4*tth^ujix maiB lUUflfi os top rm« Bub,*" 
Ulh tUt. LlltlBJ, pay oil] Mi Abl* 1* Jain lb CO IfcO r-itEirrE. 

jot. Bob. proridoo loo Mttor f . IlUt na-.i arllot - Mit thi 
ooiotoK QM»>o» our*, moolu rroo, tbo gosmny •kaotj, thp, 

rrtkal OlK EKIEv tint tlpwiirii i"»a ftt* M*dT to Jolt th* i«q. 





DIG-GIN' THE 



GHOQVES 

ROB ClAv^NPORT 



OUTt IEAD ITS1 THIS ISSUE COtCEffiJS TT3ELF HLT1L SOi-EIHUC 
HOT QUITE AS OLD A3 OUR USUAL ITH1S, EUT OK YUAT I'H CLKrAIH JAE BJFfS WILL BE 
1UU>1>Y TO HEAR ABOUT . IT'S ON mjHCHnH-CTEittilEEfl CrES/?US?) AND IT'S CALLED U4a 
£22!, FEATURING TH5 BTn.Y TWIflR TVIQ IH A JUNE 21:, 1977 LIVE PEFFOKHAHCE AT 
THE LKIV. OF TEXAS. IT'3 SOLID, AKD IT'S TASTYl 

IF YOU D0«'THAVE "THK REtt'OHD HOSTALGIA " CATAUX I«». 

umffl Kuan cp.Q.bok aa, lert^s, wa 98052) tou shouldi rr's chick eull hith 

SOffi CF TIE GREATEST SQUIDS *r!C4l YBJTIR«AB YCKI'LL BWR B«. TmY'M A7A1LABL1 01 
LP AND TAPE. AUD RECEKTLV U1HK SBII VE A FEW CF HIS NEW HELLASES, AM) I'D LTKB 
TO SHARE TIE5E WITH YOU NOW! 
3POKANS15 : "BD)J-S WJSIC |[ALL HICHLIGIffS" . (THIS IS K»£ IM THE SFJOM CF THC3E 

CHEAT DAYS CF RADIO, MM 01B CflVtBIIC ly«-19I.S, HHH EXOEKTS n»H 

VAHI0U3 KRAFT SHOWS 0? THOSE YEARS). 
MhCHECK 26, JESS STASY "OH TKE AIB" (THESE ARE SOIE HUE "AIR SHOTS" FKK 1*WS, 



FEATJRIKr, THAT SUPER JAZZ PIANIST, JESS STACY- THEffi AW. HCSTLY FflOH 
VA1U0J5 T1ADI0 SHMS, AND AFR3 E.T'S, AfJQ HUH JES5 ARE iUOH GfEATB 
AS GEDHCE HETTLIIB, SIDNEY IIBCHET, SID hEISB, CENE KRUPA, ED HALL, 
SffilE CAGEIBS, ETC. BDDXE ODSDON DOES A LOT OF THE ANNOlfliCIlO, *D 
WILE HE HAS A Fin '.WSICIAN AUD HrTREFHEMEUH. A HBHNY YOIBJMAH Hi AIH'Tl ) 
AUVCHECH 2 V . " TIE nm. ESOUIRF .TiK ALL-STARS'l. - -C»Wl WAT CAM I SAI7 HHtE ARE 
30IJIDS YOU'LL EEHJ.Y ENJOY. TOCALS Bt LOUIS AND JACKSON T-, MLLDHED 
BAILEY, BILLY HOLIDAY, AND DEB DICK TODDl K.LE ALL OF THOSE SUPER 
KSIRUmiTALS BY THIS ALL-STAR G33UP.) 

totem ins * T^mijn, aataaufe t"" b ,css ™ 0H w "^ TRwscMmotis 

W1EH SHE APi-EAHED WITH EDDIE CONDON OH HIS SHOWS, AND EDDIE AGAIN DOES 
Ti£ AlltlOUXIlC. T,II3 OIE ALSO FEATUREB SOKE CF THCQE W3LL KNQffl JAZZ 
KISICIAHS LIKE JESS STACY, JOE BUSHUN, SID OUIBTf, EEOTC, VCBTttDD, 
BOBBY HACKETT, BILLY BUiTEilFIELD, ETC.) 

TOTEH HTRt "^ "^" "™ ™* aTR " ■ fTHE "^^ n,TOAn: V ° IGE " AIJ0E ?i ™ * HKflBD 
HBtE IH SOM VZfiY EARI-Y BTlPr, »I«<FITinMaDE»M«™«B«« VALLB 
SHCW. ALICE HAS AUfAffi LEEH ONE OF HY PAVOfflTLS, A1JD I REALLY LIKLD 

THIS 0!ffi, HEf TM '^ILL tDOl 

BOZY WHITE HAS HElEASED AH 1NTERLSTING ITEM ON HIS &b i X& *L- 
LABJL (B5-110) OF THE HAL KEKF BAHD IfHEN BUN Y dLRIGAH WAS WITH HAL. TrtESS DAltS 
FftOK 1930 PRE-DATE THE IlORt FAt.llJAB STACCATO -TYPb. KHYTHKS C* iHE tLV BA» AS 
UB1 .T US HEhREEH, DUT ABL ST£,L IHTEHESTIHG . |U.:ARD TOCALL.Y AflE SKIHHY BNNIS, 
tK TRIO (HAL, SKINNY ft MiQ IOKSU,), AND THE UBieUITOUS SKVH EALU*. BOZY 
has jrnunEn altehkatp. "takes- on 4 of the nuhbus, ahd 2 of «i lwjds actually 

Ahi HOT KD-.P, BUT 'CHE ANEHICAN m PHILLIPS, «HO MACL_HIS 

PA«F IN BGWCT, AID WHO USED BUHHT OH THESE JUNI. S JULY l«0 f DATES. ALOtO 

■,1TH MICKEY BLOOM, C«5 >UYHW, SAJJ:* D0«tl.. & JItKY D0HS1.TI LITTLE HAB BSH iXMU . 

TO '.DOCTOR" UP Ht OLD 7B SOLIDS ON WIS LP, AND I'D MCLY BECO^D « 10 

COLIJ CIO,, OF HAL Biff, ANH BU.HY BEHIGA,!. - - - TO «*H, « »* 1-U™» ™> 

0:. Til- SIOESmUfl CATALOG ^E TO SHOESTOIIC RECORDS, P.O. BOX 1O20B, OAKLABC, 

CA 91.610 . 

ALAN ^^^'^.^iM^tttLHAa 5 HBI ItmHraTIMG HBJtASE 

I, n LIKE TO GET IHD HCH (WHir, TO SU,IB Al. SECONDS, 13B21 CAL^T ST., VAN HUYS, 

CA glliOl): 

. m -,y: M y ■>■«■■■■ a. m B L«..f».M»3JriSL. «"« ™a. * ™" 1 * 

niiuroaa 3w>a.n haw. a iic.ti »«.« ow* mlllctioh. vocals abl by 

NOHilAN RUVELL, EDTTII CALD*.raLL, »AY HENDRICKS ft DAVE VAHSHALL. 
.^a , l^fDIIME JAZZ BANDS;. THIS ONE ENAB1IS LB TO LISTEN V S.HE O? TdDSB 
LITTLE KKCfl, 3UT CXJITI. S OD COLLEGE EANDS. SJCH AS IHE YALE LUL. EOAN5, 
TiKAS THOUBAroURS, AND 0TH1.:.S. 

■^T^CEKP-Mtat HERE'S A^ INTERESTING (ST lOCEmR, IWTUM1K1 WE 
TALf-NIS (F TONY BEKNETT Am GENE KRUPAl PLHHAPS A LITTLE UP-DATED »R 
SOME COLLECIOf-S (ALTI.0UCH HE AHPT OVERLOOK T* FACT THAT 1?6 3 H« 
16 YTAHS A^, AND 30 KOSTALCIC FOl NANY. AIID IT'S CDOD LI3TENIN01 

AS REGULAR RIDELS CF D.T.O. KNOW I USUALLY a VI YOU THE 
ADDFESSES CF "OST CF THE COVPANIi 3 REVTEWD HERE SO '[HAT YOU CAN WHITE DIRECT TO 

■m:;i. ir mu can't fihj thiir pitonuci in touh local ib.cord shops, as A rule wst 

ARE COOFEHATIW., AND WILL SE L YOU HELCT. THERE AHi SOrE INDEPENDEHTS YHiT 
AIE A LITTLE LAX IN SirPPLYIN.i US WITH REVIEW COPIbS AIID iNr-OiiKATION ON THEIR 
BEISSUb-5, m A LOT OF TH^E ARE IIAUTLEU BY A CW.TANY KNOWN AS H0HBIOS INTEKNATIONAL 
AT P.O. EOJC a(,301, MIAhl BEACH, FL 33U1. IF iOU'RE NOT OH THEIR KAIL1KG LIST, 
YO . SHOIILn BE BJ-CAUS! HEY TYJ SI'HH OUT A "FLYER" WHICH WILL KEEP '.OJ UP TO DATE 
Oil A LOT 0, THta. V Htnffi LABBLS. AS USUAL IT '.•ITLL BL" itfPBiCIATK) - 
-JiIM YOU WIT TO AMiDNT. LISTED IfE'E D' YCH'fL HiKnOlJ iOJ READ ABOUT THEIR 
P) iSriUCT HFPffi IN n.T.G. IM ,(R. 

AHU WITH TB.T. W'U. 3AY ™V™'^"*%J?£ "J J '« " " 
ANY ALDITIOBM. HELP. WRITS HE A!P.io661 OLD REU**^ B-Y. , HHALWfflBfl, CALIF 9M4B. 



research 



** PART FIVE ** 



LES PAUL 

BILL BENNETT 



5/ To bring the listing right up to date , there <b 2 more lp'H recently issued i - 




GUITAH MONSTERS (w.Chet AtklnsXWo' J 

RCA APL-1-2786 (all inst.exoept ♦•) 

Linehouse Blues 

I Want To Be Happy 

Over The Rainbow 

Meditation 

Lazy River 

I'm Your Greatest Fan *■ 

It Don't Mea n ft. thing 

I Su rrender P ear 

Brazil 

Give My Love To Hose *• 

Hot Toddy 

LP fc OA talking ft sinelng77 •* 



WORLD IS WAITING TOR THE SUHHIHE < 1 9?9 1 

Shamrock LP1807 (.from Radio broadcasts) 
•Blow The Smoke Away 

San Antonio Pose 
■Song In Blue 

Handolirio 
•How High The Moon 
•The World Is Halting 
•Fantasy 

•Put A Ring On Hy Finger 
•Johnny 

•Take A Warning 
•Goodbye Hy Love 

Magic Melody 
•Eunnin 1 Wild 



## THE EARLIER "P RB-CAFITOL" ERft .** 

Haw To fho inrdt difficult pari ef liatinp t*a Mai's wer)t on rtoard.th* c-arllvr pre- 
Capitol *ra T I'n nun that vkht I list tor* vdW not be «:nywhsr* n**F OOJSplGt* I on« 
nC Alc reader* I's aalllnC «V P fl*,b«Cfflnc jour briftjOtlMfgtUoa contact nu If you htvt 
nay flddLtiorWl info n*t llo.t«d hflM.Po ttlftnKiftC ? ou in B«V»no** 

t Know hy luting t*i* «rly *>flt&ri«l last, I 'a bntfc to front,but I*»i o-rrly montly 
oMhlhtd ■ lot of new tn£*,ft ac^ii reaordp,lor thirair ettrllor yi-Arn,* rftdldaa te hula aff 
for tvfl rflP*cn<i|V uulll ihi Cap/Col liatinco. worn *» ooaplota t. ooaurfct* hn I could 
G*t thin, 6 J/ ofl I could gather as nuuli into a D jflpalMs for the lerly yan.ro. 
Now te what wo bftVo on ttw pr*-tapitnl pre- 



date unknown 
Montgomery Ward ?T7? 
Montgomery Ward 7?T" 

date unknown 
A.F.R.S. #4? 



"RHUBARB BED" Les Paul(voc? * g) 
Just Beoause 
Deep Down Blue a 
"RHUBARB RED" & HIS RUBES Lea Paul (g), others' unknown 

ESL795 The Convict fc The Robs 

(ND5-MM-5951) Jesse James 

Froggie Went A-Courtin' - ~ 

The Little Green Valley 
LES PAUL TRIO les Paul (g), others unknown , Jimmy Atkins voc.H.Y. October, 1939 
W25418-1 Out Of Nowhere Voc .5^7 

"25419-1 Where Is Love? Ok. 6o2? 

W25420-1 Swannee River - 

1725421-1 Goodbye Lover, Goodbye Voc.544? 

Les Paul(Voe fc g) date unknown C19M-7) 

Bom To lose Asoh AA3 

ART TATUM Co), Les Paul Cg), unknown <b) l.A. 19^4 

ja-Da A.F.R.S. #1?2 

I Found A Hew Baby A.F.R.S. #205 

Lady Be Good 

Somebody Ldvbh Me - - 

JAZZ AT THE PHILHARMONIC, J. J.Johnson(tb), Lester Young, Jack HeVea.IllinoiG Jaequet (ts) 
Nat Cole(as "Shorty Nadine")(p),LeB Paul(g), Johnny Hiller(b),Lee Youn(j(d) ,Red Callendar 
Cb) added for laet two titles. July, 1944 



"urther additions fc corrections^ speculations) to LE3 PAUL listingtBee HH'b 153/4, 

155/6. 161/2. & 16?A) 

1/ Have received info on two more possible titleo on Capitol, Counterfeit Love.t Chins. 
Town, I recant ly plckad up an English Brunewick 7S by Evelyn Knight & Foster Carlinf 
singing Counterfeit Love b/w Play That Barber-Shpp Chord(Br.C4?ai ),& Les 1 distinctive 
guitar work can be heard In the background on these recordings. The first title is a 
Carling-Pe.ul composition, ft the both titles recorded approx.July,1949,in Hollywood 
(Kiss Me Sweet also dates from 1°>9)oy thia time Lea had a. contract with Capitol 
so it would be reasonable to assume that he'd record one of his ova songs for them 
bo there's a very good chance of the existence of a Capitol coupling, Counterfeit 
Love b/w Kiss He Sweet probably done in the Bane session as You Can't Eicpest Kisses 
& Until I Hold You(on Cap 5?-623)Hhich also date fron approx.raid 19 1 !?. 
Also, have been working on a numerical list of Capitol frora their stai* in 19'i-t tO 
about 1958,& thankc to Louis Pyrltz of Menasha, Wisconsin, ue now have « nearly z 
CDinplate listing of the label except for the early iy'f9 to mid 1952 period where 
there are several blanks in the list,ao perhaps the above-mentioned LP/KF coupling 
could be one of those blanks, let's hope so. 

Ab for China Town., I've been informed that eoneboiy remembers having a Capitol versloi 
of this by Les ft J-!ary,so we're waiting on raore info on this & it's coupling* 

?./ The extra titles on T296 are the five that are listed under 1/ in part 3 additions 
& correction e(RR lSl/2),& Jazz He Blues isn^t on T286,but I Can't Glvs va& subbed 
for Jllfld Can't Qive, previously unigsued77o"backinE for China Town?77) 
J MB was used on T356,as the title fits in with the overall thene of the Bye-flye Blue! 
album. 

5/ Capitol unissued titlestpresuraably^ll with Hary Fordjpardon me while I cry. 
my sincere thankn to Allen Strange for this info. 



CV1?) Blues (part 1) Diso 6024 Clef MGN-4 

(Vl8) Blues (part 2) - - 

CV19) Blues (part 3) M-*"* 6oz 5 

tV22) Lester Leaps In (part 1) - 

(V25) Lester Leaps In Cpart 2) Disc 6026 

[V2h) 7«ster Leaps In (part 3) 

Tea For Two Clef HGH-7 

I Found A New Baby 
JAZZ AT THE PHILHARMONIC sane as above except Shorty ShBrock(tb) for Johnson. 



^5 
456 

t.59 
Wo 



720 Hosetta (part 1) 

721 Rosetta (part 2) 

725 Body And Soul (Part 1) 

726 Body And Soul (Part 2) 

727 Body And Soul (Part 3) 

728 Body And Soul (Part k) 
Bugle Call Rag 

LE3 PAUL TRIO Les Paul(g), unknown p,b,d, 
L3701-A Blue Skies 



L3702-A 



L3705*A 
L3?0't-A 



Begin The Beguine 



Dream Dust 
Dark Eyes 



ni. 15950 Septenber Song 

mx.lSoS'i- I'm Still In Love With You 

mx.l6065 ninety And Wine 

imc.1fJ06G Sing To He, Gypsy 

mx. 16067 I'm Countin' On You 

mx. 16068 Scarlet Ribbons 

mx. 19?B4 Dancing With. Ginger 

ni. I9785 Doing The Tour 

mx.19786 Every Time I Look At You 

rax.19787 Tonight's The Night 

nx. 19788 Five Alarm fire 

ra. 19790 I Ain't Got Hobody 

ax. 19793 Yearning Juet For You 

nx. 1979^ Honolulu Rock ft Roll 

tax. 19795 Let's Fall In Love 



Evidently these 15 titles^were intended for 
an LP, but when Les & Mary went over to Col, 
y.hey decided not to iscue it,or maybe Cap. 
decided not to issue the LP,R after all the 
work Lee B >fary put into these recordings, 
they iLight've been annoyed with Cap, & 
that's why they signed up with Col. all this 
is purely speculation on my part. 
Would love to see Cap release an LP of thest 
titles plus the unissued Nothin.' To Do 
come on fellas, what about it?, after all 
they did this with the Nat Cole 10th 
anniversary albun(Cap W-5l4)which vas all 
previously unissued stuff, some of it dating 
back to the trio days. 



BIHG CROSBY ace. by the LE3 PAUL TEIQ 
L3889-A Whose Drean Are Tou? 

L3890-A It's Been A Long, Long Time 



Disc 6027 Clef HGH-5 
Disc 6028 
Disc 6029 



Hollywood, Decenber 14,1944. 
(78) Deo 23553, Alb A-901,Br 03756 
(45) Dec 9-23553,Alb 9-292.ED2152 
(LP) Dec DL5376,DLfi589,Voc VL73849 

Festival CFR1 0-405 , MCA 
(78) Dec 23 1 t44,Aii) A-901,Br 03728 
(45) Dee 9-23H4,Alb 9-292.ED2152 
(LP) as for L??01 . 

all same issues as for 13702 
(78) as for L3701 
(1)5) as for 3 previous titles 

except ED2152* 
(LP) as for 3 previous titles. 

Hollywood, July 12,1945 
(78) Dec 18708, Y5982, Br 03618 
(73) bee 1970S, 25l85,Y5973.Br 036I8 
(45) Deo 9-25lS5,ED1700 
(LP) Dec DL51l9,DLfl075,DL8268, 

Br LAT8054,TJ.T8334,Col 33oex- 

75C4,Fest.FL7053,FL7253, 

FL3O130. 
(LP setsi DecHX151,IlXSBlB4,HCA 2-4045. 



Also, recently in England,EMI issued a Cap LP of previously unissued Sinatra sides 
& superb stufl it is too, So why not do the same with the LP/HF unissued stuff too?? 
'■-/ Speaking of Columbia, we have more details here too,as follows! 



Poor People Of-Paris 4-41592 

•All Ni c ht Long 4-41592 

Mountain Railroad 4-^2179 

■It's Too Late It-i^zi^ 

'Your Cheatin' Heart 4-42419 

•Another town, Another tine 4-42419 

*I Just Don't Understand 4-42602 

'Playing Make-Believe 4-42602 

•The Christinas Song 

*Go On Loving You 



Har.HL?333/"S11133 



CL1 928/CSB72S ,Har. HL7333/HS111?3 
CL1928/CS8728 



CLl699/cs8499,Coronet(Au)KLI/KLLSl694 
GB11/GS11 



CLl699/cs8499,Cor.KLL/KLlSlG94 is a raulti-artist LP titled, We Wish You The Merriest 

CiB11/G311 is a culti-artist LP titled, The Headliners Vol.3 (a record olub leeue) 

A Col. unissued title C069923 *Ilerories (nore tears) 

SooderE will notioB I haven't shown uut.no 's that are on the Col. 45's, because they're 

not the true mx.na'5 t but are only pressir.E or control no's. 

Coes anyone have access to company files to find out the true rcix.Ho's for all the 

Col.recordings??,!! also the Cap recordings that are on LP only, this info would be 

very very rauch appreciated, if it can be had. 

And finally (on Col.) the titles on CL1928 that Hary sings on (besides 2 above) are 

'.■lorried Mind, Trouble In Mind.Call on r!e,& The Big Dry, the other 6 are instrumental a 




THE BABLIER "PRE-CAPITOL" EHA (Con^a.) 
;ix 

i! ;lrr y Edioon(t),Horb 

.lilson(d) , ,_ _. . 

^^ Thooo Foolieh Things 

117- Oat Happy 

tix'c 115 Bi 116 not known. 
WILLIE SMITH t HIS ORCHESTHA 
'Jillie -Smith(as" 
HL90 & 93, Arnold 
HL90- 



l.lluxry IIsBs.oliorii(tb),Blllj 7fay(t)HL91 & 2 ftBlF.ynkn^OJw )tay c^ 

i'HossfpJ.Lw Paul(g) Ed HeUilich(b),Niok ^*«^>."- jg« ? "tJL9 

September Tn The Rain (?8 «3 !»«*» *»»*wrtWJ "07 



1..A.ScptcnTir,r 1?,n45 

iit(),flod- q*i 
Sunost 1Dv$£ 

tHX93. 



HL91- 
HL92- 



HL93- 



You Oughta Be In Plotures 
Hoten Swing 



Willie,Weep For He 



HELEN FORREST ace. by LES PADL TRIO 
jfyOiik-A Baby, What You Do To He 

lA045^A Everybody Knew But He 

■BITJG CROSBY acc.by_LES PAUL TRIO 
L4163-A 



(45) &fi*Pfly HM-fiOOB 
(LP) Hero IM25075.MMB12013 
Emarcy MG26O00,HG36051 
(45)K-(LP) an for HLJO 
(45) as for HL90 

(LP) Hero 11025075 .Enarcy HG260OO 
(78) as for HL90 
(45) as for HL90 
(LP) as for RL92 

Hollywood , November, 1 945 
D&a 18776 



Pretending 



IA184-A 
L4184-C 



Hollywood, May 15,1946 
(?8) Dec2366l,YG076,Br O38CO 
(45) Dec ED1800.ED9616 
(LP) Dec DL8l43,Aoe of HeartsAH24 
(LP sets) Dec DX152,Fest.FHL12-967. 
Gotta Get He Somebody To Love (78) Dec 23661 

Gotta Get Me Somebody To Love Dec teat 

DELTA RHYTHM BOYS acc.by LES PAUL TRIO Bollywood, Hay ,1946 

L4193-A A One-Sided Affair Deo 24193 

L4194-A What Would It Take? 

ANDREWS SISTERS & LES PAUL ace. by Orch.dir.by VIC SCHDEN Hollywood, July 20,1946 
L4239-A Rumors Are Flying Deo 23656 , Br 03&95 

PEGGY LEE a.cc.by ISS PAUL TRIO 19^6 

I Get The Blues When It Raino V-Disc ??? 

I Don't Know Enough About Tou - 

HIS TRIO Les Paul(es) ,Cal Goodwin(ag) .Clint HordquiotCb) ,Boh Arrstrong(p) 

,1946 
Hawaiian Paradise (78) Dec 23682 

(LP) Dec DL85Bg,Voc(US),KCA(Au) 
VL73849 
sane issues 
(78) Dec 23683 
CLP) Deo DL85B9 
(78) as above 

(LP) as for fisst 2 titles 
C?8) Dee 23684 
(78) ae ahove 

(LP) as for first 2 titles 
(73) Deo 23685 
(LP) Dee DL8589 
(78) as above 



LE5 PAUL 



Hy Isle Of Golden Dreams 
Song Of The Islands 



Sweet Leilani 



King's Serenade 

To Tou Sweetheart, Aloha 



Aloha Oe 



Sweet Hawaiian Moonlight 

trcTE:- The 4 78*s listed above comprise album A-478,the first 
ED208l,the second 4 titles were on 45 EI ED2082,fc all 
DL5C18. Title of the album" is "HAWAIIAN PARADISE" 

HAY STARR acc.by LES PAUL C& the Trio?7) 

There's A Lull In Hy Lif/B V-Diac 602 

What DoeB Up Must Cone Down 



4 titles were on 45 EP 

. titles were on 10" LP 



,191.6 



L3S PAUL TRIO 

JDB-71 
( B'45221 ) 
LEG PAUL TRIO 



LT1S PAUL TRIO 
7377^- 



Thif Cant Be Love 
Up And At 'Em 

I'm In The Mood For Love 
Poor Butterfly 
Out Of Nowhere 



Steel Guitar Rag 



V-Diso 664-fl 



V-Diao 690 



,19467 



,1946! 



73775- 



Guitar Boogie 



BIHG CROSBY aco.by LES PAUL TRIO 
I/+355-A Gotta Get He Somebody To Love 

L4jg6-A What Am I Gonna Do About Tou7 

L4357-A Drifting And Dreaming 



DICK BATHES boo. by LES PAUL THIO 
L4476-A What Are Tou Doing New Years Eve' 

L4477-A Hy Future Just Passed 



N.T. January .19 1 *? 
(78) Dec 23903,29013 ,Alb A-901 

Br 04798,05311 
(45) Dec 9-239C3,9-29013,Alb 9-292 

(LP) Deo DL5376 1 DL8569,VooCua)HCA 
(Au)YL738'>9,S'est CFR10-405 
eame issues aa 7377^»pl« B 
ED2152 (45EP) 



Hollywood, February 13,194? 

(7B) Dec 23850,1609^, Br 03300 
(78) Deo 23850, Br 05017 
C7B) Dec 251fl5,Alb.A-578,Br 04126 
(45) Deo 9-25l85,Alb. 9-113 

(LP) Dec DL5H9,Dl8268,Br LAT833 | t| 
Fest FL7053. 

Hollywood, July ,19*7 

(78) Dec 24163 

(?8) Dec 24168, 27499,ftlo.A-863 
(45) Djc 9-27'*99. Alb- 9-243 
(LP) Dec DL53'll 



Hers 5103,5133 
Nero 5103 
Hero 5137 
Merc 5137 

Hero 5133 



1947 



CLANCY HAYES R THE LES PAUL THIO 19477 

1678- My Extraordinary Gal 

How Is The Hour 
1681-1 nobody But Tou 

1683-2 On The Street Of Regret 

FOSTER CAHLIHG acc.by "RRUBARB RED" 
1747-1 Suspicion 

LES PADL TRIO Les PauK g) ,unknown(p) , (b ) all titles originally on C.P.HacGregor E.T.'. 

194?? 

Stoopin' At The Savoy (LP)Tops Ll602,G/dale GL6014, 

Dark Eyes - - Dsn.905 

I Surrender Dear ■» - 
The Shiek Of Aroby 

All Of Ha - 

I Can't Believe That You're In Love — - - 

Dangerl Hen At Work - - 
Coquette- 

Ain't ^!ishehavin , - ~ 

Cherokee - — — 

Rose Room ■ - 

At Sundown — 

Limebouse Bluea - 



5S PAUL TRIO 



1947? 



(A)Cherokce 

(B)Dance Of The Kordies 
(C)0ut Of Nowhere 
(D)Feed Back 
(E)Undecided 
(F)Honeysuokle Hose 



World DISC-705 



World DIS'C-765 



(A)flalancholy Baby 

(B)0n The Sunny Side Of The Street 

(C)l've Found A Mew Baby 

The above 9 titles are on two Australian-pressed 16" World Programme Service 
ET'c, these ET'g have a separate catalog no. for each side starting at 001 & 
reaching into the 9O0's,I can't find any Lea Paul Trio Worlds listed in the 
David Kressley listing in RR's 89,90,91,92,93,9^.8: 98, unless they were iseued 
under a paeudonyn,tho' by this time they were mostly oorreotly labelled. 
Does anyone have any info on American issues of the above titles? 
DI5C-706*,fr 766, the reverse of each of the above, are by different artistes,as 
are tracks (D) & (E) on DISC-765. 



GENE AUSTIN acc.by LES PAUL TRIO 
Yearning 
Cala-Califoraia 

GENE AUSTIN aco.by LES PAUL TRIO 

You'ro Gonna Cause He Trouble 
The Lonesone Hoad 



1947? or &' : 



Universal U-122 
Universal U-122 



Gene Austin GA503 
Gene Austin GA506 



19 J i77 or B? 



The above 2 titles are on the one record wieh the no. shown on each side, 
evidently a case 6f the mx.no's being used as catalog no's, both U-122 and 
GA503/6 don't show any rax. no's on shellac or label* 



EVELYN KNIGHT & 

15077- 

L5078- 


FOSTER CAHLIHG w.inst.aoc. (in 

Counterfeit Love 

Play That Barber-Shop Chord 


iluding 


Lee 


Paul)dir.by Sonny Burke 
Hollywood, July ,194^ 
Dec ,Br 04381 
Dec ,Br 0^381 




GENE AUSTIN ace 


by LES 
Ace 


PAUL 
[n The Hols 










London L 


-567 (us 


1949? 

ScE) 


1950 



Well, that's it, as you can see there's a- few mx.no's missing fe I'm sure this listing 
is far from complete, so PLEASE, if you can help with any sdditi.ons H/or oorreotions 
please don't hesitate to write ne ,& if you adwire/colloct the music of Les Paul hut 
can't add any thing, write ne anyway, always glad to hear fron anyone Who shares my 
■".dniration Gc enthusiasm for the work of the one & only LSS PAUL. 

;)y sincere thanks to the following for their immense help:-louis Pyritz, Allen Strange, 
Fred Von Berneviit£,Bob Healcy,hll USA.fi Brian Pyon, England, ]:ichel Huppli, France, 
fc thanks too, to you Bob ft Len for featuring ay attempts in HR,THANKS FELLAS 
Sincerely 

Bill Bennett. 



Proa JOE KLEE - re: his corani«nts concerning Blllooard tlntype(see RR163/4) 

To th« b«8t of ay hnwledQ* Lot Paul never recordad with Ban Bernlfe . 
Ben, at that point, wiu dotn£ ttto tfrteley Gum Show, I tliink it was 
h'rigley'B Gum that aponflOi^rf hlti. ttvery afterBOOJl fvcfc WtLtM in Chicago. 
The band included, fron time to tlrae, Louis Panico fonner Isham Jones 
trumpeter... The Klrtc'o Jeetor* fcnatrly with PauI VhlCfnan. . .Jack 
Fulton formerly with Paul wHlt«*Mi*. .Morey Beccov rncud Chicago 
clarinet ace as well ms Lee Paul. 

I don't believe that Waring *e band made any recordings during the 
time that Lea was with him. Les was used wLth the orcheetra only 

occasionally. Usually he appeared with the Lbb Paul Trio which included 
Jlrnny Atkins on rhythm guitar and vocal. Jimmy's younger brother Chet 
Atklna later took up the guitar and made quite a name for hiniBelf . 
Jimmy, by the way, also sang on some later Decca records with Eddie 
Condon's band. The trio did make four sidea which I've seen both on 
the blue label Vocalion and the purple label Okeh when Colnnbla changed 
the format for thtjlr 35 cent records. The titles, as I recall, were 
"Swanee River," "Out Of Nowhere," "Goodbye My Lever Goodbye" and "Where 
Is Love", 



Les also told me he recorded vith the? Tarry Shand orchestra. . t 
"New River Train" and "Flllpplno tlombre" on™ Decca and he mentiened 
alee that he accompanied Georgia White on some her Decca sides. 
He also mentioned an album for uoiumtJla backing |!ddy Puchln. but Just 
in the rhythm section,,. na solos. 

1 don't know n'bouc th« jjonslblllty of E1frRH-lr= al Tjftiifrerl ft iona 
vlch Blthtu: BsrnLp or Warlrif but I'd doubt IT. Leo did pmka awns ETS 
lacer with a pickup £Eoup"rnat teamed his trLo vlfch .J-e Venutl and 
Jiflv__Stiirr. Althougii VentfcL aomfied to thlnX, on hearing a caaotce «f 
one of the 00 that >llkft EBEMdU hts, thnr. It ISM Coors* Pattlofr 1 know 
fof a face that Lt ^raa Lea. T remembtjr theae Eto n.K the K-Uat tliey 
'■i'« out and X «ie? h#d occanlon to ask Lea about them and he rewanb-cred 
them very well indeed. 



W* would Qlno lifco to thank roKflflrnhflrs JmcK "n-uhn oT MnBonry 111, and 
Phil Savor-ino or BrOOkl-TJ lT.^. Tot tbelr florrffboratlTe stntiatltfil 
inforflntian CO OK G0C7 Swetlflfl ftiTar/Wiore la Low -find to Phil for 
h±9 lintinpt of Las PaAllia graat Sta^l Cultaif RnE and Ouitor Boojti* 

Tinpforflftnftta on DE S9015. 




RAGGING the CLASSICS 

JOHN SAM LEWIS 
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EABLI VIOLINISTS - First Installment 

Since I started writing "Ragging the Classics" the 
piece that received the most comment was the one of Fritz 
Kreialer {RR #139/iIlO). The Toscanini piece came in second. 
As an outgrowth of the Kreisler article, I have been urged 
by several people. Including Anton Johannes of Waliklll, 
New York and Bill Boyd of Houston, Texas to write something 
about early violinists ■ Needless to say, I didn't need much 
urging. Aa Anton pointed out. Jazz rasBarchers have pretty 
well culled the field of recording In the 1920s, but much 
work needs to be done with classical, and especially semi- 
classical, instrumentalists. It is surprising how little la 
known about the violinists who reoorded In the 1920s once 
one gets past Kreiaier. Elraan, Heifetz, Zimbalist and a few 
others. Some of the pioneer violinists recorded for the 
major labels; others for minor labels auoh as Banner, Regal, 
Muse and so forth. A few of these violinists, such as 
Ko&hanakl, Sedano, or Wolfs thai, made records that are in 
demand by collectors. Others seem to be passed over. 

Correctly guessing that few U. S. Odeons found their 
way to my part of the country, Anton Johannes sent me a 
pile of Odeons, There were some real treasures (for me, 
at any rate) among them. There was a Prieder Weissmann 
disk, for example, Weisaraann, often overlooked by record 
collectors, is a genuine pioneer of recording, the first 
conductor to have recorded all nine of the Beethoven sym- 
phonies. Besides Weissmann, Anton's group of Odeons in- 
cluded Dajos Bela, M, Michkailov, and Edith Lorand, The 
Last violinist turned me on especially, and since hearing 
her I've kept a weather eye out for her recordings ever 
since. Most of her reoordinga were made for Odeon, but she 
did do an album for IT. S. Decca about 19^0. 

The source for much of the information I'll be passing 
along In this and succeeding articles about violinists is 
James Lesley Crelghton's monumental DISCOPAEDIA OP THE 
VIOLIN, 1R89-1971 (Toronto: University of Toronto Press, 
197^). The tab for that volume la much too high for me to 
own a personal oopy, but I have access to a library refer- 
ence copy, Crelghton, who also Issues a series of LP trans- 
fers of early material under the title "Wasters of the Bow," 
could not turn up everything, and his volume does contain 
a few errors and omissions, but for research on early vio- 
linists Ms discography is essential, 

A second sourca Is the well-known New York collector, 
TftraiRs L, Cloai?. who is mentioned in Peui Kresfa's article, 
"The Passionate Collator," STEREO REVIEW (June, I979). 
A fen years ago Tan transferred a group of his 763 to LP 
form and Issued fcham privately. One set was titled ACTQ*; 
MSKTEb HWOmr OP THE VIOLIN, The sat of three LPs wm 
originally limited to «?5o copies, but a second pressing, 
containing nn adaitlonal LP, of l£0 copies was Issued* Tom' a 
hope was to stimulate Interest In violinists of the past* I 
bought one of tha sobs end whs surprised to flee that my own 
ooUe-otlon did not duplicate a single eelect'lon in the set* 
I considered my collection of violin reoordlngs rofeher ex- 
tonaivQ and frankly supposed that non-duplication would have 
been impossible. However, all eopics of the violin set are 
now gone, and because one or two of Tom's reissues were 
pirotad he does Hot pi fin to Issue anything else. Besides 
the .MJGrcSHTED HISTOID, Tom devoted nhnfc eventually became 
three LPs to hl'a (and my) favorite violinist, Guila B^stabo, 
a net of transfers of recordings made by Albert Spalding, 
Eddy Brown, and Ju*n Mniun, ond two chamber music sets that 
Include violin material such as Paul Koehanskl's only elec- 
trical recording, Tom's annotations include biographical 
data (aometimos the data are very hard to oome by)* Wore to 
the point, Tom's various acta allow ub to hear what these 
musicians sounded like. 

One of the violinists tnet Tom Included In the AUGMENTED 
sot was Riehord C.zerwonky, who taught violin at tho Chicago 
Musical College and for awhile was conoartmaater of the 
Boston Symphony Orchestra. Cserwenky recorded unfler his 07/n 
name for Edison ©nd the obscure Austrian labol Cbristachall. 
The latter were also ralaaacd In Germany on the Trl-Ergon 
label* But Caerwonky recorded under at least three pseudo- 
nyms for Banner, Regal, National Wuslc Lovera, Paramount srvd 
other minor labels. I hnvo one of hi.* i-ecordings on Triang- 
le, but ho mode at least two other records released on £ri 
under the natne of "Victor Provinskl.* To assemble a com- 
plete Oserwonky discography is probably oloso to Impossible 
(heaven knows what other pseudonyms he used), but in a 
future issue I hops, with tfce help of Tom Clear and CreJeh- 
ton's'dlftcography, to assemble a list of known record ingo. 

In October, 1978* 1 met Ernie Lehmann and Bill Boyd In 
Houston. Ernie treated us to a fine supper at one of the 
Houston department stores, after which we adjourned to my 




room for an hour's talk about; records. Bill wanted to 
know if I knew anything about certain violinists including 
one of my favorites, Duoi de Kerekjarto. Well, I certainly 
knew something about Kerekjarto; in fact, I've regarded him 
as a private diacovary. Several years af;o I found him 
listed In a RECORD RESEARCH auction. "Duel de who?" I 
asked, but decided, for the heck of it, to make a modest 
bid. I don't remember the amount, but I won the record, 

Co 128-M, an early electrical that coupled the Eaethovert 
Minuet In and the Dr&la Serenade, Sofeh piocoa of oourae" 
are standard violin fare, so natur-ally I wasn't expecting 
much. I was astonished by Korokjarto'a artistry, float 
people who have not ployed tho violin don't realize that a 
skilled violinist oftentimes has more difficulty playing 
ens of these so-called easy pieces than the technically 
demanding works. The Beethoven KIntiet la a firat-year 
pioce. So is the Drdla. If you are a concert violinist 
how do you play something that every violin student plays, 
at least after a fashion? For the concert artist, pieces 
like the Beethoven Minuet, the Drdle Serenade, or the 
Sehubert Ave Maria sre easy to p T oy but very hrifd to sus- 
tain, for the skilled violinist muet play them tho way a 
beginner can't. Ruite frankly, I think Kerekjarto r ra re- 
cording of those pieces stands up against any I hsvo over 
hoard. 

Bill Boyd, like many collectors today, wondered if 
keeping records by obsoure violinists Is worthwhile. 
I retain anything I like, and I certainly like Kerekjarto, 
but despite tha fact that tha famous recording violinists 
--Elman, Kreisler, or Heifetz--recorded the sane repertory 
many fine violinists who did record deserve attention too. 

Currently I'm working on a Kerokjorto cheokliat of 
issued recordings. Such a checklist will not be so dif- 
ficult to assemble bs the Czorvronky bocause all of his 
78s were dono for U. 3. Columbia. He did record at least 
one Lp, which Crelghton missed but which Tom Clear has. 
I'm circulating a checklist of Kerokjrtrbq's known record- 
ings among various collector friends, and I hope bo have 
a report In a later column. Blof;rophinal details about 
Kerekjarto are very ooanty. Tom Clear lists his natal 
year as 1396, Jim Crelghton as I90O. Doth agree that 
Korefcjflrto died In 1962. Tom speculates thnt Kerekjarto 
must have boon a pupil of the grant Hungarian violinist- 
teacher-eomposer, tfono Hubay. Josenh S3 /.gat i, another 
llubay pupil, CenfirntG that In his "book WITH STRINGS 
ATTACHED (Hew York* Knopf, 196s) cno* srtda that Kerekjarto 
matle several highly-acclaimed U. S. bourn In the 1920s. 
Kerekjarto eventually became a Hollywood studio musician, 
and lt l s quite possible that he "ghosted* 1 a few violin 
solos for various movlea + 

If I write about violinists from time to time I pro- 
mise not to neglect other instrumentalists and conductors. 
Nevertheless, research on the early violinists who record- 
ed Is too fruitful a field to pass up. 



Latn arrival! I've also beon io contact Mitli George ftaetar **m v^ry 
kindly ban sent bo a 11*1 of the RLatarA Czerwmky ("Victor Frovinskt 1 ' | 
lleraa en Paramount. Ha included noxst <yt too matrix mill trie mmbato, 
and It tUTSB out that my copy of tha BaoaeoT Improvisation, by "Viator 
ProviMkl," la a different take fram tha two taioa be reportd on Pn (my 
copy la on Triangle) . So we'll bsve, aa might t* exposed from 
PftrasLOuBt or Bannar ttotorinl, muitiplQ tetva of Hno of tho ProrlnBkl 
■atvrlal. CKorwonky vua rn.no on Ha-tional Munio UOT6W (mi "CuafeErue 
ilartin") nnd on Oroy ftill and olUed labale as w lvan Cftonaki.™ fMfl la 
darned interesting reeearch, ana practically untouched by the people 
who havo researched tlie Pm and Plaza materiel, but it aura gete 
complicated. 
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Fftp^ THE OPER A HOUSE (iTo . l) 

.k^ nm. «„„«^r"-in»Tit CAVALLERIA T s Are Better Than One" 
££*"*!& PrSo TenoreTDOMI^O and PA7AR0TTI *** 



1 -,r-B ■ lot of radars nw wpiid*!*!!!? *bat ft jfttm (tritio i« doiriK 

SSI wauld h*« beon v.ceor ™A «d dlflcoroTad to I fl&«M as wdl be«t> 
by tiokrowifldeins t^t during *y fomativo rmm I Listened to «J»«J 
vjl™d ™lnl ** I *™ Btifl-««*CM ^ Ai-etrona. In feet «l*fc the 
Z^Ll lull lr (b* mt% of iite psrfoman^B st febe M.t ropo lltno Ope™ 

SJT t tZw* with it, jm amm of our ^ v* i*gm *m »» 

tadW I *P«fflS ninre of my Dp * Tfl tLw nntt »r*T« ohaam Oft W nrt thm X io 
Siiw I baT^^t fwnd ■ B fll d P rbe fl k 6 or ^mntrone of the »«« but 
™ into sieved Ceruno nnfl Bjfl*rline hnvo etren «y to tody's EcdOfiO 
■ad pftTnrattl. Wot better Hecoaearil}-. .,nor wrraa...but Bff exeslltnt in 

dt 'toiineoT'tbo Bpurtiwd and pxdbably tbo caor» cranatic of tb» tva t ond 
PrtTftrOttl. todn^'n opitoma of boi ennte im4 probably tho worn ftibtlfl of 
tho ttw *.r» nonet™ tly b*lnfi flomjmr«d ond pitted against uob othor by 
tblrd. pnrtioe on tboupb it *oro and ■ttlwr/or situntion, rot-tynntaiy it* a 
not en nitHM/ar eltuntion but n botb/nnd Bltwoeion, Pavawiti^a 
psrtrit?*! of TuTiddu In Pietro Kwonoai' ■ "CnTollBrin RuaticDUft fl wblch 
foioe Mi naif of Uadra' a iwwrkebl* CaV led PAS net. CUtfiv 1316S t irnn 
follOKod by PcwUneo'n Tyrld^u on IKA' * now eras LP vePBioa of "CnTOllerie 
Ruitionitn-.^^CfiL 1-^091. Tho differenCn botfceen the two oete ia Offlly 
partly coflouBfl of tho teaftro. FwjarcUt t* the locicnl ertennioft of 
CsniBO'B nrtintry nod tbn fWMlt Pnflaratti anarianse ee Bono oil tna 
Johnny Carean ohow »*& a nunilty wblcb CflruBo Biro bnd In ebunil&nco. Hcd 
Jonnny Coraan oud teioTiBion baen invoniod In tin early pert of th* £0th 
OBTitun- I'm out* U«t Cnrnso would bnTft aapturnd tbo nndio in much the 
anmo way. Pivarotti baa tbn ndTaotofic of coming iftflr C4fueo end *laca 
opch gopflrfltion leem* frow tbo ormrfl of ibo proviovn gmsffMjm to 
fti.j tout FovorotM M a b*ttof actor then CnruHg una -la olmpiy baiabor- 
lllg tbo ohriovo. *itb oil tlio dmcintlo dorolopttMt of optffo att,^.t^. 
whloh qnni, In bafcwann thftfln two fllsatfi thwre'n no irt/ tbnt tho inttar 
would not b* a superior oseor. PflTarotti «ieo haft & batter vcieo la tho 
hlKh TOfiister than Caruoot wno wee epokon &f won by bla nrdont aitairera 
ho o t«mor vittb a glaaa top, Bdwotpt tha ntraiaa cm Turiddn'a uppor 
«ts-«nltlao aro nat enoh tlmt tbln \i> e point ham- Vol iVa interentlng 
to note that Caruso *an not n&irly w fenoua for bis 3\iridnu as he wns 
for Cenio, the tragic olown of TefcLlaooi + " This brines up an important 
point. There ha" boeo uiwliy ortiato who hftTe sung both. Turiddu end 
Canio. Seme, *joh no Ltnaingo end J'on VIcICotb, have even sung than both 
in the seme evanlng. Yet I hnTe BflYer heard a singer eicel in both 
polefl to the point where he was ideal for eaoh. Both Pavarotti, who has 
recorded Canio se well bb Turiddu but who has sung neither on. stage to 
my knowledgB, and Domingo who sang both at the Met 1977-78 and now with 
this recording haB comnitted both to LP, are mora eulted to the role of 
Turiddu than the more dramatic demands of Canio. 

Domingo's Turiddu, as does his Cenio, has a tendenoy common to many 
Spanish BingerB...a tendency to boooew drnanticallj orratlc ae a 
Zarzuela. Domingo is the hot Hooded Turiddu of tn* duet on the eliuroh 
atepa with Santuzza. Paverottl'a lyrtoian «nd rofflMtticiam. Bhines through 
in the more tender moments such ea TAJtlddu T a fa-rowell to hia Mother. 
Both give lovely interpretation to the famous Slciliana, "0 Lola". ..both 
lovely but both different. As different ae the hot tempered lover ia 
from the romantic lover. Pavarotti'B Italian atyle 1b the more idlama- 
tioally correct but in a way Domingo's ia also correct aa Eayarottl's 
tendenoy with Italian song la to stress the Neapolitan elements »hloh 1b 
altogether traditional but the Sicilians are traditionally more hot 
blooded than their brothers to the north so there are points to be made 
for the validity of either interpretation. 

Where the sets are not equal they Beem to counteract each other 
with thoir Tirturea. Pavimrttl on London ha3 tbo cupport of Julia 
Vorady, an Maollrttt Mpmno, ea SnntuZKa. Domingo 1 B SflatuBzs. on f&k v 
RonOta SoottO, hftB bo annoying wobble to her upper TOico lately, 
hdbq tally sinco h*r wotght ioaa. In doonn N t oho* up too prominently or 
too n^tl a fnctory bora aa flantuawa io a lower vote* rol#, oft«a (ning t>y a 
mei?&- soprano, ^ut thofo n« DouoatB, enpOQlaUy- In tbfl o-tliarwlfle moving 
H Voi lo enpotc" when Sflotto la obriouely in trouble, RW, on tho other 
hand, hno the Bftrrioofl of Pablo Elvira la tho key rola of Alfo end aa 
fine aa Loadon'B Flora Caypuoilli in. Rlvim IB tho more vital and 
exciting of the two baritones. 

Offhand I would Bay that I prefer Tames Levine* a conducting of 
Cavalleria Ruatlcana" to that of any oontanporaxy conductor I've heard 
but Loudon* a Qtonandrea Qavoz^oni does a fine Job aa well. Levine 1 a 
Wry well known ear for subtlety^ however 1 , is countered by the RCA 
eaonoo/ morn of orcmmlof woll ov.-v an hour* b music onto two aides of an 
LP. London tataa tho firat throe sides of their album for GAV end the 
last three for PAO. Averaging better than 30 minutes per aide RCA 
really has to cram those grooves tight together and when you do that, 
especially on the inner grooves, you've got to soften the orascendoo 
to avoid distortion. RCA has evoidad distortion but just at the end of 
side two when excitement should be at lta peak tba offstage scream of 
the peasant girl Is far less than blood curdling. 

I don't know qulto what this should indicate to whoa about what,- 
but both recording* utilize the national Philhttreionic Grohoatra of 
London and while they wore made more than o; year apart one cbh well 
imaginft two violipAaiB coming into the studio and DaeLng their music 
on the atbnda and aayltlR to each other, .."didn* t we Jvnt do this?" 

The result, anway. ie tm "Cavalierly Fuatiaana' a, eaoh faofcVTiue 
one of the two prlmo tenoran of tho world today with cMtn that are 
otherwiao comparable both in thoir weainoBfloa and atmae*""- ** £"* 
woTds...pay your money. ..tako yWT ohotee. Th&t'a unlosn yovr bBflfcrtU 
can handle them both. In that coao you* to the wlnnM bocause two 
magnificent Cavalleria' b are better then one. 



It 



Yesterday ! ExcerptB from the fifth revised edition (1919) 
of the Vlctrola Book of the Opera by Samuel Holland Sous. 

VTCTRDLA BOOK OF THE OPERA — CAVALLERIA RUSTICANA 




CAVALLERIA RUSTICANA 
RUSTIC 'CHIVALRY 

OPERA IN ONE ACT 

Libretin adapted Im« ill" ^o-A at Vrrn 'hr rwjHiiii-Torzetii and Mer 
MascflEiii- Firai peifoiniod *1 Hut™. M*jr U. IflWl Hi Crf many, ar Beilin. O 
London. 1891 ; Para. JpiwaeylTi l(W2. Fun UHNOI *ot« product m 



nusTc by 
21.1691: 



Septr 



Cixn. i 



■i On 



Cbanciers aad Oligi 

LULA. iLmr'i.*- Trii[* *l Alb 
TWWOOWrfr— a. 1 A*k n jwuwq tcMkf .. 
ALFia Utfu<V> m. lt*mHn 
LJJO-\ Hwrrttt Jll Irt-tliW *l T-uridJi. . 
CtuHKi at Peiuun «ui VitUprn 



Cut 



.[Kranoldi 
. SlrJ ii S»'«ii"J . (Cimpbcll J 
.... TtniJi . (Guille) 

, Iftjuij-rif (Del Pucnte) 

CmnrJfif (Teak) 

Lli i'\ ■ lrii.r,.i il,- Kcnu 



The 



lb 



• id In a Sicilian cill» S ' Ti< 
THE COMPOSER 

heVr.tn Leghorn.- 



Ihc present 



h'i l«'h»r 19- HH CWd nan Ui Irai.rru, ihe young man Telielled. and tc 
CJl*luli'r>l OiklMMUlY H« brflJli cnmptjslil B itl nn early age, bu[ I 
llrjiclFd uu-nliun unlil IBTO wlUn tie enlered a conlesl plnnned by Sc 
p^-lmhcT *««■-*»; * lil»i#IUi d*kJ eri a simple Sicilian tale by Ciovar 
B«H<t >tiE «|-]|.I|T* s( ll|i.*.J>»'a In -iHbjIiI d»ys. producirg a WOlk full ot dra 
lt i ll.li.n Bl.-r.sJ,. .ii.l aubly woniKc criie. Pioduced in Rome i 
•KaM iin"i» tiff *nii the 



the Mil 
3 . he co 

,1 !«'! 



n. uiJ in i 

Ti0TE-Tk lint- 



Produced in 
( popular of one. an opera?. 

Cicorlirra Rnticora an flun (u tiW ^trrjuftn 0/ C. Sthnnir. (Ojbu V 













THE STORY 




TuriJrfu, a young Sicilian peasant, rclurna from Ihe 
war and Fnds his su/telheart, £o/a. has wedded Alfa. 
a carter. For consolation he peya court 10 Sanlttzza. who 
lo« s him not wisely but loo well. Tiring of her, he lurmi 




: W KB 


despair, confides all to Tundrlu't molher. and when Aljio 
returm telh him all. He » fu riooi. challen K e S Tu.fcWii and 
killal.im, 

Prelude 






By Vesscllaj Italian Hand 

Pact I and Part II 35453 12-inch. 11.35 
By La Scala Orchestra— 

Pari I and Part [I '33680 12-inch. 1.35 
By Lj Sella Orchestra J 35104 12-inch, 1.35 




SH^alP 


The Prelude takes ihe form ot a fanlos.a on ihc 
principal themes of the np=r;* r During the number Twiddii's 
voice ia heard in ihe charming JiWiann. in which he tells of 
his lave Far Lola.- 




i.i.' >i ni-fsu 





Today I PaTarottl end Domingo, prtmo tenorea. 
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fflijfffl® fluffs j &^tf 
by Boy Evans Jr. 

gpgg on Lopff-FI H yi.fl ff flaQprdn 

.*,_ i T Ifc AugMt of 19Jl t not op relosaad tUo flrat of 
thsir Long-Playing pscorda, fhfly went unfrr the rather official 
Bounding dhm of "Frofiran Transcription", An wat* tha caae with 
tony other attempta a $ longer playing time, it seama that 
Victor olao had a rather peculiar approach to th* actual aat- 
flrial thnt vma ueed on thoae records. first of all, much of 
It in duhhed off of existing 78 r.p.nu alace. The Bound qual- 
ity, OMdl«u to eajt loaves aouetninff to he desired. Ehe 
slowci- spued (33.3 r.p.m.) already caused quite a drop In 
tho noTrly found higher fidelity of the period. Additionally, 
Bfie niore step B one adds inbetwaen the original nruflicril aoures 
and the pluy-baeJc of tho finished product, the acre distortion 
13 liJcely to ba found in plHy~l)&cK. I gat the impraeuion that 
many or these masters were experimental in nature. Rather 
than gq through the expanse of trying to gat an orchestra to 
complete 12 minutes worth of raualo without a hitoh, it was 
tauoh easier to put together a program of dance anisic free: ex- 
isting recordings. It the result was Untenable, then the 
record would ho released. If not, tho technician would merely 
try again labeling hie next try "taka 2 n and continue on until 
he frag BuooeaafuL As for the discs themaelToa, there are 
several different aarlee. The earlier gold label dleoa seem 
to have any type of ruatorlal imaginable nuiiiaelly front pop 
tunoa by dancw orchestras to olaeaical anisic by wall Jmo*n 
perfonaera in that field. The silver labal aerlee eeetns to 
he for the moat part very dull llgnt classical muaic* The sur- 
faces oa thona raoorda (both series) aeeu to be higb quality 
early vintage Vitralae (a eort of early vlnyl-typo eubetanoe 
which was breakable like shellac in ita early stages, but 
later became aore flexible) which gave the recordings a noae- 
what rufcscy quality. Oddly enough, occasionally tho Victor 
people would get a little brave and try to record "live 1 * 
rather than dubbing. One must know the regular 78 performanoofl 
to distinetiiah -than from tho 3G performances an duba or new 
recordings. Tho V iot&r Master Book^Vol.a by Brian JhiBt is 
a very big help, Thla material ia tafcon from tao Viator 
files and it must be pointed out that there are errors which 
are certainly not Mr.Jhiet'fl fault. The Viator Program Trans- 
criptions arc scarce enough that it was probably impossible 
to actually check many of the diflce to ace whether or not 
they were dubbed. The "live" perf ormancea are very interest"** 
Inasmuch a B thoy give a much More accurate picture of what 
the material might have sounded like if the performer e -a 
heard on the radio or in poraoa. Theae extended perforaanooa 
are generally not flawloas but ara generally different In 
nature than the regular 3 minute 78 r.p.m. counterpart. One 
JJwL * n $*»*s*tSg progran la the Viator "Artiste Party" 
which, I recallt reminded me a groat deal of a radio program 
Frank Orumit (who server] aa Master of Ceremoniea on this 
<riscj even remarked at one point in the proceedings that he 
cauldn't bellevo that thoy wars atill recording without 
Inteiruptie-n. In any event, either becauae the attachment 
ta play Program Transcriptions didn't fit all Viotrolae 
or maybe because it waa atill tho height of tho depres- 
sion, the dines didn't soil, Thoy managed to stay In 






Columbia olao had their entriea into the longer 
playing markata. The dleoe under the Columbia banner appeared 
?* e *J B ™" D series and ^narally ran about 5 minutea per 
side. The material was uaually a medley of tunBa related hv 
theme ("Medley of Sea Songe" by Gharlee Magnunte & Ms 
Accordlan Oroheatra-Oolumbia ie005-D) or by show ("Hot Cha- 
■edley" by Ben Selvin and his Orchestra with Kate 3»ith, 
Jaok Miller end the Three fiitccapa-Columbia 18000-D}, 
Columbia 'h JJime-Store labels (UarBony/Velvotone/Clarion) 
alee had longer playing discs that ran five minutes per 
aide. A good example is Clarion 11504-C '^Waa Thet tha (toman 
Hilng to Do"/ fl Juet Friends", ihe label oredita Lloyd Keating 
and hie aueic (studio aroheetra). The usual 3 o'clock position 
on the label whera ona would find vooal credits oontnlna the 
words "PIve Minute Hecord Pox Trot". The vooal credit [in, 
this case Ciok HobertewO appears at the bottom of the label 
just above the catalog number. This is probably because 
*nere are two discreet "outs 1 * on those records. The first "out" 
is all instrumental version by the orchestra and the second 
out ig a Tocal perfomaFincs accompanied by the pianiHt from 
the hand. The problem with all the Columbia-produoed longer 
playing aides (regardleaB of format} was that sinoe tho very 
cloaa apaoing of the grooves to gat the five minutes on tho 
side waa ueod, the rooorda wore very badly. The record was 
very distorted after only a fow plays with a steel needle. 
Perhaps this was *hy they didn't sell, I don't think cost was 
a factor ainoe those rocordo sold for the same aa their 3 
+ j Ja counterparts . I have coma aaross no information ae 
to difference In prioe, at any rata. The material contained 
varied in tampe and wa B not of uniform danoe tempo from 
one tuna to the next. About a half-dCEon of the Coluifbia- 
typo and another half-doson of tho Harmony type saemo to be 
all that was produced.. 

The P&rfect Ilecord Company while on its last legg. 
recorded a Gaorge White's Scandals Medley performed by Fred- 
die Rich and hia Oroheatra. Thla wac a longer playing record 
(over 4 minutes) whose master waa alee used for an A,n\C* 



cSre«?« K EJi S' ??. 3 ^ 6 -* lfl n0t •** J £fin*-IntrorWho 
mEJ™I\£ T ^ 3 SSi ,B J********** Ibis record too, pro- 
S« -*. I 7°{??v i ons pla y rltl « rt 'or aU to ses. (This eide 
runa about 4s 33 1) I would also lite to point out that, 
although the Ferfeot and Crown disea use a closer groove 
spacing, they-ao-s-b to hold up better wear-wlaa that the 
Columbia products, Show medloys seem to have boon about the 
best bet as far as theae longer playing records were con- 
cerned ainee it gavo one melodic variety, A danoa bend 
voraion of a single tuao lsatlng over three minutea, had 
a tendency towards the tedioua. Sanee arrangomente were verr 
much get up with tbe j odnute limit in mind. Pew cora- 

^ r * ift L'* e ' tockft " of th0 tlma wore ^ttwi for anything over 
that. The more unusual a stock orchestration, the fewer 
thing? it could bs used for. Many of these arrangements 
(.which could be bought in the store) wero recorded by banda 
of large and email reputation alike* The cheaper lobala 

Tt 1 ™ A r tt lr h ^lr on these ready-to-play arrangemanta. 
it. saved them the expense of arrohgora aiuoo muoh of thai** 

Vr^lt al °SS; Rfl «^ et "Vforking" banda ware abls to hire Z 

£r^ ns ? r ' Th±fl * 0nld a3 - d th0IB ln developing a *»eound H whloh 

S2! 1^*^ &«**& *h« to thai? UrtonSS? Man? 

Ji?S^ S la ^^ ba 2 d would & t(> Vlatar ffr Columbia to 
record four tunsa f m their library only to have an A*It 

Sh?« Si 1 tha i they Woro ^ n Bto record tic aiore etoakaT 

iS tii* Shi rt f ? h a ***"*-*»** recording of a ourranttune 
would *>rS? I tn ° ^oord^buylng public. Perhaps the arranger 
of IL I*; i , ta r0W0r:i ot " "<*ootor» tho intro or last SoStt 
« the atcck in order to maintain the band' a style. ConaeouLt 

"^ te i t0 l0n ^r playing records, 

of reverse aoJS^w* f! ±M f tlmo * were Waiving a sort 
Xu^l *t ^PPiTJaoh to long playing records* Thov thoua-h* 

cn^a SJSLS&i K* 3 ^?- with trlaI?io«Si y ^S2 
oS a t2 SS r°° F 3*J and 5 «h*fi%» *ith tighter groovlnl 
on a ten Inch record, -ften you could get 3* minutes on a 
rSJS* ^ COrd < B «-itt"h Crown) with tighter groov?"/ or 
i-^fcriffliS^t^SaS ™ - N*^ ^dcaa? e Te„T or 

aa^ats Bsfl<rK *£? ao r ^^o appear arouad iggfi ^ A 6teyo d 
mora W oll-k^^\^ ^ oro Hel1 lmowi bana ° ^^ ^hey booLe 
record we« R?^ 8nda *?»»*•** »•«• records. The i«t!e 
5SS?f ?■ i J^ ? le0 a ^ ood proving ground for banda like 
Bortinl'n Orcheotra, Jay ffhiddeS'a Orohoatra., and several 

RT- rtn ^ rtD + n B r ltl ? n Homophone Co, (Sterno Rocorde) and 
I the record! gj ^^ ffi^iS^ ^gg 

thriiSffM* ^ * 1 **^- Tne " di « »5w %sS went *iS w *b 

the JSS I ft r oq Sf da *•*■"* t0 * 2 thlnk '« « meet part . 
i«l»ll L 6M ^ lfl|J ? VJflre aubbed from exioting reRulfr lb« 

The rest ia poat»»Hr hiatory as to the hA-fcti- «*■ 

I^iSK^S,* 113 thB • TOB *«»1 *"fi of the 76 r??.m! dSc 
by 1958. Please direct all question comments S3 £fo 5i 

Roy L,Evana r Jr. 

71 East Glonwood ]>plve 

Bargonfield, W.J, 07621 U 3 A 



Swto^S 



■■;■ ^#^e^-"v^ 



^*^ ; 



Hi. A tmorblmtifi l< 
tJki^.^i*»WMlT l u.s.. 









14 



EDJSOMA 

\bay wii^k/ ' 



3^IU. 



IM — CODLrtlla 

• ►*" ,«»■ ai IBJEJlj SiWJEL — TleUn 

A HEtfARCH pfiCTIET 0lLTLBt F m9ErT — Ctb>U 



I£TT. ROBEHT 






I2VT, JUIiS, Jr. — Cornet 
UCHTX, AOTHUB C — lanor 
HWUJ, DQ1IUS — TnMpet 
UNDQWESI, tLBERI — Toner 






BUMJlU. ArtTVWBT — 01Wi»t IlTCiS, KUHE . 

CtUMXT, HQttB B* -• BMH*n# 
aUXtHf iK-rJro^ law 



Kan«lian guitar 

AccordisD 
tOCBT, LEOEA — Soprano 
HEX, HHAK — Violin 
tfltHHl, FRAMIt — 
LDCU), HU10IJ) L — Flute 
LIHGH, rUTfllGH — Accordion 
LTMi. uiBOLD I, — Fluta 



tmmtt BSAt — lirLiam 

BHMM OQMt, ChAfi.K CFU^TOEi — WhlftUlr 

.Mid ,l<iui «i mm »' >*■ "« w ., .Jit «■ lira OUJW.MCHEL — Seprwio >U 

.131 .r.Ull » l»4«n-.*H-U -^l*" S tt b£i!lr D *W»WtfSK.W CM", GHW5 IHHQLTQI - lrlcp)» M KCOEJttCI, DWEU J - BflrltoM 

tiTlSi-t!- »r ltl« mi l*T««»ll*- » S»2*2S2 «.». OBW &17U ..Trip =«. WDOKHB, EDITH 

hr ^r »«*«, H 5 iWrt, (" *£" "5 TA" lit teV'lll M lo Mi 1*. HOOBmOH, TIOIEI - VIoUq 



1,1 >J LAl^ljj JJ 



Jnn'iL lq* ■*' b*i 



BW-nrssw -: ssra — *■ - 



IB t-J !&«.- I 1 

tUl «i •«••*• ■"";*", *' ...,,„,, mMm* L^ya»T> 



1 u (i! n. "~f •■»■ — • 



Ifiolln 



A\ irrt"nt lb*rn ftim 



l?V-Pt! 77th f**-* Wliiblllf K.T, 11^»* 

CObWL cue" -» 



1CEDI, «1S» — JojJru* 
jjUK, C3UKWU) — Violin 



COLIH. 



CCUJKS, AJtHlUK^ Birttflu* 
CCUJlBj FC? — 

lICTKt, TUBi — Conir*l« MWPOOr J.KM0 ~ 

tLntcvaE, pun — Jw« cmr. fin. 

jjtijFJSujI, WtfJE — P^iJ* 1 Ct»£lE f*tT* (ifiltEH] — 

jpitij cC OXIMiilyE — V*! 1 " CCBEH, fEEtl — 

t^tsrtt. ltlRK — """■ CflWKELLj IWffl — 

■jiimuw-f iDOi/o a. ce — F»M.«M cunoMia, Esw-7 ».us« — tttnm 
ajEnmun. rasirD. — iuriuH canxs. 



JiJCIS j CDCtt — ClBWiltfl 

MM W,JBBJ» — 

J.1I!, UN — WBW 

JL3SRJT, 7, !■ — TiftW 

JUTAfllj 3TME *- 

iTirtet, LKJ-UIXLU — noprire. 



rflS. fMBENT — -Cwwl 
MCCH, ffilS J. — B«f<J« 
HkUXT — T*»r 

BUD. Wis. — Aceordlao 
BAIL, BU paaM — <lolli 
BULaA. 4B1WH WI3. «■:: — Vtrv.r 

HHSBCt, v; » if?. ! jJ ~ ngfp 
■WBj MKM — 

Biasro/j rjDu, — ittUi 

aiWSj. KiJ0 — B«* 
Dlimfr VabS~ Tidlt 
URlUt. OfC — Tamr 
■IKULI, K1S111 — BarlUiO* 

HMKII, JJU< ~ tjLOBl- 

uucin, .■!<:'. — vbiauim 

KKX&T, lIvM* — 11*4 
mn — Tttar 

BEBIDI. UTTI — Hift-^Ub4r 

safja, MUBfim — 



ca, MuffiM WWl* — CflT.i»*it« 

CAME, ^jettuS — llarLtW* 

CKHTOT, PUm: -* Baaa 
canjt, JLUU BE. U — T*ber 
DJMWBj KtWJB — Ttellft 

H -iiA"* , "Liifi — Timr 

hjlj, awio^i -* JWaRttw 

HUWR.^ ilftHW — MM 
HLTHTj J*CK — 

Midi, mja — 

n»TJX3j H yKTIM — finsr 

pith, nass-t — nndr 

UVXS. • '■''■' — 

cayis, msaltw — viiun E3ST w" 

HJHVUTU'lL HCilliM ~ lar:V9» 
JUKtU, OLT — 



:■,■:, .i, KCJUUK hi Smphect 
HILL, ULU — Flaw 
mTEHWO, WTO — 

HW53J0CI!, HVnBttHl —Hum 
mtCiUUGTSJI, HAE5TT — Unc 
XCDItl, VHURD h. 
Km»», ORACE -^ E(H>r*» 
IKLLIBlffiJJJ, HEFEHKt — -Ttfto* 

nott, J«e — 

fine, Atrntifi «■ Vi*fi>n 
K«[J.t, WLl.UiM f— Eur 
IKUE, SalHUiN- Contrail* 
KJU.IC, TOK — 

WUTCL, BOJCIIE — Him 
EHm£, BOHIHI — Tlflllr 

KViKi. wodlmo — l-tritcna 



HlCLEOD, HJRDOCB — B*gpip» 
IftCHJBHal, FaGDERlGK — Blollti 
IftCHaH, JEAH — Contralto 
PACHEZ, Dnberto — lenor 

MCqUlWE, aLLEH— Senop 

mcr, oeauii — 

HUHUNTB, CK*HLES — lucordlon 
fftlTIAHD, BOBERT — Ba»E-liiirl-lKim 
KA1TIAHD, Hollo — Oe E aji 
WtfTU, SIBOHB — frombona 
MlJK'B^ EKLPHKE — Contralto 
HUICHAND, CHJUiLIS — Bao9 
KaHLCWB, JaHES — 
HUSUU.L, OLITE — Soprano 
MaHTIH, FRajZMC^- Baas 
HASTIHELLI, OIOTAHNI — Tenor 
»JHTIJ,FIUHSffi — 

Uka, Ilultar 
IWEPIH, JQbDiNI — 

DIM t 

HLTZEWLOEfl, KaBDAftET — MBBio-3opT 

WtOBOOBJ, SEAtOS — Her so -Soprano 

HMD, HRHfll — BBSS 
H^ZZOCCHI, 0EH«DO — C.llo 
BEKER, EKaED — Baritone 
KELENDEZ, KULUND — Tenor 
MEUSj CARHEB— Soprano 
HHSa, DAHIEL — Vlnlln 
DlKa — fitMUWDJ mhuno COKTAKCE — Piano 



umn 


. .lii.-USi 


hi ftcisr 


bH»L, UXFLFX J. 


«■ hjm* 


!'4U., .'Il: i'. i! L — 


tirer 


wit, dum -- muMiimwsiij 


H*XL, TILTCB — 


MMt 


HLL, WEWUIT. 


* dtntaf 


HK 


b^LKOE - 


■ Ttmr 


mjniiH* 


KlflJO-fll! 


~ C»nVraltc 


hue, liucar — 


larttftr* 


BWJdti 


UIA^I d 


— !«™r 


WJtEO, 


E UK ffi - 


- T&rt»r 


(, CURlQ V. ~ Tatkjr 


FAjtSti, 


■iuss 


— T»n»r 


WBKLD,W1UX 


— ItltT 


BUtT, IpnOB — 




tujrt, ajiHLEa — 




nnr, ismuff — 




UR7ATZ 


, G«E — 


5ofLT«i^j 


HWTiT, 


:■:;.■: — 


BlrtWh* 


l*jff«r. 


>cart>M - 


-SirlteH 


EHviUi*. Jitflija 


-- BarlltjH 


MHMUCH, JULU 


« Sopfinfl 


HDlli 


>nu — 




1BLEIU, 


HJITH-h. 


SobfUd 


rnjui^ 


HMkUM 


— fcjffiutt 


■JOttj 


FAliTA - 


a Sop^M 


SDDDBW, BU 




UH, 


-rftiauc? 


■" tIJMP 



QHeSKEL, ALBERT — Tanor 



MCffittNINOyf, SEBOEI — FlaTio 
RfiKDOLPH, E.T1RY B — TanoP 
SKPPOLD, HARIE — Etiprflno 
MT, HDSTOW — Piano 
REA, VIROISIA — Soprano 
BEAflDOH, GEOXGE if — Baritone 
REED, GUS — Baas 
HEIKEHS, PAUL — Tanor 
REHEAU, GEORGE — 
RESER, HAHHT — Banjo 
RHODES, HILL A., Jr. — Tenor 
RICE, (ILADVS — Soptano 

RI!C0, "ttflCHIERITE — Seppano 

RIO, S^ITA — 5apra.no 
JOE — 2atiJo 
HOY — Baritone 

ROBERT3DH, U1CK — Tenor 

SCBIRSON, CHARLES ?. — Baes 

HOBISOSj CAHSC* — 

RODEHEAVER, HOXER — Earifcqn* 

BDGEfS, ALIAII — Tsnor 

EDGEfG, ROT — 

ROEJE, B. i. — TnmpOt 

JOWaN, HdNUEL —Tenor 
RDRER, POSH — 
HDSALES, VICTOR J,--Barltona 
SOSEhTH/i, MORIS — Fliiw 
RUBENSTEIN, ERIW — Violin 
HL'SHj HELE1I BELL — Soprano 
AMU, JOHN — 

5. 

SfCHER, HE33CHEL — DolclLMP, 
Zlnbalon 
SAMJELS, J02EFH — Violin 
SANDBY, HERMAN — CeUo 
SAIim. SOPEIE — Piano 
SANHELLa, AKDY — Clarlnat 
SAITOH — Baritone 

SCAHLAN, WALTER — ■ Tanor 



TJLOCAFtT, CHARIES R03S — FloSlo 
TALLY, HAREI — Tenor 
I1USSI0, LEO — CaUo 
TAYLOR, ETA ~ 
TERREU,, T.0UISE — Contralto 

TETTE, yAOQiE — Sopreno 

THAYER, EDITH — 
TUCK*."., JOE — Saxophone 
THOHFSON, BUD — SInginE, Yodellng, 
Violin, Hamonlca nnd guitar 
TIF7AHI, XkiUZ — Soprano 
TLIia, KSRBERT C, Jr. -- Baritone 
TODD, MASOSRI — Piano 
TORRE, HARTA DE LA — 71olln 
TOSI^.UISA A. ~ Soprano 
TRE71LLE, YVOfdff DE — 3opr»nO 
TRtFGESEES, R0EE1S — Uulter 
TUCRERHAN, EARL — Banjo 



UHL, JEROHE — Baritone 
URLUS, JAC20E3 — Tanor 

7. 

7ALDERRAHA, CARLOS — Piano 
VALEHCIA, AUIBAL — Oultar 
VAH — 

VAN DRUHT, VALTEH — Tener 

VAH DE VEflE, HEVADA — Heaao-*OITtr»lta 

VAN EPS, ?RED — Banjo 

TAN CORDOH, CYHENA — Contralto 

VAN VLIET, CORNELIDS — Cello 

VEO, HAROID — Violin 

VERGERI, EKILIA ~ SoprHiiQ 

VSRLET, ALICE -- Soprano 

VILLARJASj CA.RLOS — Baaa 

VIOLIH, HISCHA — Violin 

VH7IER, FELH — Clarinet 
~ DOH — Piano 



iUlCrOl — 
HUT, snttlMTJ II 

nHKDxt 



PK taSE, CLKflflnSE — Sa^calB 
Ml TALlX, LORETTO — Sflf ram 
EnML, JttKT— Contrilto 
0HHJ1O, HP3EKT — Iej»r 
OHWIS 

E'EBRj JA^S — H*w«iim pitw 
EI31JHST. ekh — So^rim 
r-!>"f.T , mt — nwi»™ 

pJiTSJi-il-CCL'-.t*!!-^!, Kr-rZJ. h 

71*00 
enctf, IfflHT — 
Dfllftim, JiiSi — ■Urnf 
DOmBVEi, KELU hi Aapnta 
UNlLCfiDIT, WILL — riww 
;;■:■:!(, - :: . iv ni if :■: ; ! <■:.-- 

MfflLMJlj NflilAfl « I»f«T 
KHIi, ?J4AKR X — TtiMr 
OlGFt&t CQJtjIArCt hi SojrraiJl 



fa 



UtmtflDtE, ADCADII — ■ls-lia 
"~ "KEkUH, HD «. Vha, 
I, AtsvIA — /iidla 
D.-OM. PES — ItTltta* 

DUISj ELIAKHl — 

tua, nnLt — PitM 

SLIGHT, AftlBjf! — EvtHM 
SLlt, ULtElM » — Jm-nu-i^pa 

RMI. nx— ». 

UVIUr', HjOlENCt -• H*i±fi-n3ojir*j» fjjf BB Ti f f 



KtHtlOIT, VUOJPlFl — Ci-llft 

WJil^H, BUS — Contralto 
KTlUIT, PAU1 — Tatar 



HPQh 

SDWHElia, CXLC67IRI — Sqjk-mk 

RJSKtt, /1LLLW — Tawr 

nam, LaciSZIA — 4ntr«w Kl.ticu-J, <M£N -. l^ltota 

■n*m»3T f J Wait*! — Violin Bums 

BUUr, r&rtZrci h 

FHnTp.-.-r:-, »AN£ — Bu-lfen* 

r»h^;ri'u ::r.i.i:. — Violin 

BWTO^Ij flIODOlk a. CoiAralU 

BUKDK, GUTO — 

BHIIR, rSXD J. „ Qlirtut 

IflDID, TIKIhT C . _ Cwjut 
■mCUlH, JoKi r — B-TJa 

jrainuKT, wsutt — 

IirtT, TIKUKU « Sopraon. 



TEWJU j ALtfflfnCtR » AeoarAtaa 

7»HNj nun™ a — B*ri;*D» 
JlhKj, leve — tuna 
ii,KZtin, :■: n:. — Tinor 
jucojj irwnias — 

.■□KhBCT, ntOC— tM^rflan 
■JDfeS, ADA — 3opr*riP 
JijiffS, 9H.LT — TtnOT 
Joafii-, MtSt — Te TO r 
KaCAfl, KiKT -■ CaAtnlte 
JftflJ, ML — Tiiur 

lust*, lesn « f«pTM» 



KAPLAN, fU.V£ _ H*«, 
HAMHi.N, UKii — bmf 

mmti uwih; — luw 

UD7HAU, JACK — Tfner 
'ALTfJpH, LOUIS — TleUfL 



IcOAt, AUHra,!— ^dei-h^T-iitJ-r HU/iVAH, WfiCOD -Jaritcna 



EnJEtAH, Alff -CcpLr^to 



uui RJ.PUI ~ Ttfoi* 

KCOoVJ B£ CAZiT-lDj CCKiV£LO — 
3*pr*nD 



guiAMw — vm»ili(< HELPS — 



a»i,i>T, :■'.;; — 

uMaff. uuw — sm* 

JaHIKi wnLUM A, — fiwr 

EI^ALLi aducs — Soprani 
□K3L, J03R1 J. ** Ae«srdl*n 



gmam« nn — 

CAJflUA, 5THZ1RJ0 — ! Vfjdvlln 
UKrUXL., AL — T+(»r 

cuaoirwmj metro — cmmi 
dMBkVt «.tam — E*riio» 

CAA3»K, KAKI — SgpraJH 

Ciir, AKU — Sfprw* 
CLTfiU, CAalCrJ — Twr 

catbtc. fume _ tnu 



TAMffrSifTTL 

TAJK, 

FAlftSA^, jaKIT^. T*»r 

rAUEUHH], rriAta — riuw 

KAHaK, KLfMO A. — HAm» 

■AHfllll, WftLIIWTI — 

liKOIBTWI, At)L\nT — SartWM 
TXRraA, FEUNK — flavall^n tuJti* 
rojlARI-AiriAHA, UWUtDO — fsnar 



Mf Mia i hun -i:»«iin iiiiu tcinaorf, l^cetm. -+ sup^Am 



tUWHj OS Tlrt — £«fTwfi 
FLAnUMj S- : 3hO$ " CoTTMt 
DM. HtlffiLiCll — X»W* 

lJf>vi , AlrDU — Tnnir 

TJiBV, BsriifAHln hh &4Me» 

■■!"■:":, ■■'■.•■='■ — ■ '.-;..:.! 

BMHOT r VALSa — hVunltaji pl«* WTSBSON, AUOl — Soprano 



HETBi, HAI A. — Piano 

MDDLETOH, AKTHDR — Basa-blPltooe 
KLLES, JOSIE — 

HULER, CHRISTIHB — Contralto 
MLLLEE, SEED — Tenor 
KUTELSTADT, EDWARD — BarltoM 
HOJICA, JOSE — Tenor 

KNOB, AHTW1HT— Accordion 
HDNTESANTOj LEROI — 

won, WETERT A — Piccolo* Flute 
HJBA.H, AIA» — Piano 
rDRENOT, P1ACIDE —Baritone 
MDRRISEI, MARIE — Contralto 
KffiTON, JAMES — Tenor 
HDSKCWItZ, ISIDORE — Violin 
ICSSBERO, JOKL — Barf tone 
WIH ( TH0NA3 — Tenor 
tVNH, FRAHK — Tenor 
MDBPhT, LAWRENCE S — 
HDRRAT, BHU — Tenor 
HTRRAT, J HA30LD — Beritone 
HURRAI, PETE — lenor 
WBKAI, MT.LIAH — cbureh oellB 
MOZIO , CLAUDIA — Soprano 
MTEK3, JOHN — Baritone 
HUBS, WILLIAM 7 — Baaa 

HUT, H — Zinbalon 

SitWW, MAROOERITE — Soprano 
nytBm\ WK1E — Soprano 
H&SCNj ESTHPl — Soprano 
JBSnTT, HELEU — Socrano 
Hut, aEOME k. —Tenor 

JftviHE, L«Tl3E COLLI fi « Soprano 
WJ1.TE, illfiTi — 3:'\ ^Jf-r 
H^Ai^yrE.it?LX3DI<DIU3 r A. <- Soprano 
HOTOA, COtBUELO — 

0. 

OAKIAliO, WILL — Counter-tenor 
OCHETMMIGZ, V.TADTSLA'W — lenor 
OCOHHELL, H J Tenor 

O'KEEFE, LESTER — Baritone 

0LII2KA, ROSA — Contralto 
OLSOH, THE MISSES — Soprano ard 
Contralto 
CfiESTE — Flan 
OSBORNE, HARRT — Piano 
OSSfUH, VESS L. — Banjo 



rlAL-OHI — Hawaiian guitar 

PAODIH, WLLLIAH H — Teier 

PALHER, OLIVE — Sodtbho 
FAAKER, J. DONALD ~ Tenor 
FABLOW, KATKLEEH — Violin 
PARTIS, TAURIW — Baritone 
E&TRICQLA, ISAUELLA — 
JATTERSOM, ELEANOR — Contralto 
EitILL SISTER 

PEABODT, EDC1E — Barjo 
FEIAK, 3PIEVA AtUREW — Tencr 
FSLLERIH, HECTOR -~ Baritone 

FERKIiE, RAY — Piano 

PETELER, CLAIAE LILLIAN —Soprano 



SCANLON, PATRICK J. « Accordion 
SCHHITZ, E ROBERJ — Piano 

SCHREIH, ADOL? — Todler 
SCHUTT, ARTHUR — Piano 
SCKDSTEH, JOE — 
SCHliKKUN,. ELI2ARETH — Soprano 

SCOTT, HENBI — Basa 

SEKATO, ARRIOO — VioUn. 

SEVILLE, CURL — Hawaiian guitar 

SEIDEL.IR* — Tlolin 

SIUV, UTSD B — Tenor 

flhW, LtLIOt — lUltone 

JUlHUWPj WESSf US — Soprano 

SHFPllBl, JUBDt — ?iolln 

SHSHMAN 

SHLISICI, CANTOR JOSEPH — Tenor 

SHUTS, SAMDEL — Fiddle 

SIBQ-H,, SAMLDiL — Mandoline 

SIHAOBAV" PTIADEi'— Tanor 

SI3SXE, NOBLE — Tenor 

SISSO^, ALLEN — Flddlfl 

SIBTY & BEITS — Banjo 

SROLKIF, GRBOOR —Violin 

SSHAINKA, BLANCHE ~ 

SHALLE, ES — 

SHECE, ROY — Ukulele, Ouitar 

SKIIH, BEH — Ukulela 

ShTTH, 3. W. .- Bugle 

SMITH, WILLIAM — H snail an gultftl T, 

30K01QFP, IOOfl ~ Cello TIlES, HAROLD — 

SOEOLOFP, KADELINE KACQUIQAU ~ TAW, ELLEH BEACH 



WADSWORTH, WHEELER — Saxophone 
WAONER-EHANK, MABELLE — Soprano 
WAIIACE, FRAIf-! — Singing and Uka 
WALSH, ARTHI'R -Violin 
WARE, HELEN Violin 
WATSOH, OEORtE P — Yod8l« 

WEBB, THEODCLi — Baritone 

WEIR, TOHHI — 

WEISS, ANTON — Fluagelharn 

WESTON, ALBEW H. — Violin 

WHEELER, FREDERICK — Baritone 

WHITE, EDIIA — Trwpert 

VHm, JERRI — Tenor 

WHITE, JOSEPH H. — Tenor 
WHITE, ROBERT — Tenor 
WHT, T FOSTER — Pas* 

WLDDEH, CHARLES — Qari^na 
WLEDOEPT, fWDI -- SaKophOM 
HLB3IKE, LILLIAN ■ - Soprano 
W1LLEKE, WILLIAM — Cello 
WILLIAMS, CLAREVE — Baes-biritone 

VLTLIAMS, EXERSOH — 
WTLLIAHSOH. HAROT .- Tenor 
WILSOM, HAfim — Tanor 
WOLFE, LAURE«;E — Tenor 
VOLFRAH, PHILIP H — Baritone 
WOLL, CARSTEN — Tenor 
WRIOHT, NAY E. — Contralto 
WRIOHT 
WTSZATYCKI, LEON — Tenor 



Violin 
KWH, KESHBtT ~ VlollH 
JPAlPira, ALBtST — T!*lln 
5T»IFLm?i!fl, 3HH0ET — fiuij* 
STiMCSa, ILIIAJSTH — ieprBm 
apni F IWBIE — »ntr*iw 

tamOmh maW — 'lat* 

anvux, iSOBt — 

STSKH TCTliV— Soprim 
3TEE3, WOA — H*jW 
BTEFATtC,, 3AL»ATO«3 HE — Ha 
STJTWEL, tHtlifl -- >11-) 

WBtm t txnst i. — Piu# 

Eirrtrtl, 9WS — B*rit*n* 



THLLHAN, DURE 
I0OHD, JOHN — 



tec 



HJULATT, hTCHAEL — Baritone 
ZBKATELLO, GIOVAWMI — Tenor 
ZEHTAT, MARY — Violin 
ZIKHERMAN, FRITZ — Yodel 



Att: tna Erneat L. Starana Xdlaon 
Dl aooKrapny will continue In ■ 



.**< «****<*** ****«•*****■••*• t * u 



— Baritone 



■nccn 

HAH3 
TTrf. ( pqdijKii. 



EaWj 



TiSjiEn,, ruonsi 

ItUfQ, AJtnam — EArtten* 
rittir.ti3,K t KXH — Tanas 
FlICiOJH, ADEUin — 
riSH, WML — Iinap 

riisrAi.-jtr, s a;rjc£ — Begpip* 

rUKIUljKTICL — TloUn 

rtLia _ centriiifl KJKEM, FLMUTIffE „ C*llo 
«JtJ*™. WMIfl -. BirtUD* FLSSCH, CAUL - Blolln 

mnwmWt TilOMAS h. ftwHon* POSTtNAl, DOltTS U — 

WDnK * — ft^ajia* rdtv LADREVtljKilUO 

frlj4fTl5LH»ll( ^"AtE — Violin 

r%E9, Klfil!ABET I. — Sowero 

rsosiKi,, p _ tmta&m* 



Tehor 
ttllo 

Corml 



asocisa, A!fiu 

CHirwe, UlLTot _ rifcto 
CHlfil, 310HOI1 UXI 'muKK' 

CLAJW. TJ31E — 



HUtU — BspWo 
UMl£Rr t IUJULO — 
LAHII, HAMll M. — Kano 

rAhtlKIfJ, CflPHSE — Oaritoili* 
LaBOAT, FAD1 - Trrur 

lAWig!, auck — 

Ifcrl»nt 



PKILLITS, JOSEPH A 
PIERCE, BOB — 
PINTO, AHMA — Hsi-d 
PITKIN, CT -- Tenor 
FOLESE, OI0VAN1II — Baritone 
POLLOCK, MICHAEL — Baritone 
POLLOCK, MURIEL — Piano 
POLS — Zither 

PONCE SISTERS (ETHEL AW 
DOROTHEA) — 
POPPE, VERA — Cello 
PORFOHO, STEVE — Saxophone 



JWER. .STELLA 



OLAK, HUM -. CaMfHtc 
CLAtl, JSlatRT E,— i;..-j-.sr^ 

cun. Tin sum - 



[AZZAA4, InaiLlb — Eui 
LSUIHA:(, HflCtH J — Tflmr 
lEHIffl^ ELlriPTll — CpiiLriat* 
USU, pnwiifc-M — uhum 



Soprano 
Fiddle 

' Soprano 



PHAGES, REGINA 
PREVOST, HILL 
PRIHODA, VASA — Violin 
PULIDO, JUAN — Earitone 
PYYKKOTEN, OTTO -= Tanor 
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THE AMERICAN 

DANCE BAND 

DISCOGRAPHY 

1917-1942 

— —9+*-"— 
VOLUME I 

IIWING MHONSON TO ARTHUR LANCt 

BRIAN RUST 



CORRECTIONS and ADETTIOHS 

by 
BILE. FRA5E STE7I ABRAUS 

1957 Drew Ave, 5. Boi 666 
Mlanenpolls Mn. lariapur Calif, 
55416 34939 

***A11 aannsntB should be 

sent to their attention*** 



oontlnusd frgra RE 165/166) 



uinR mo crazy-Von HoW 1121 be 



V? 706-7 Jules Herbuvetix " 

to UK h-377J add gi* J14Q vnonl " fl 

an Tirod atfd h* c-137/3: 

B B ^EL*L* n i, Sf* ' f ' hftl3 fl * Hitehwll (Vic SltQlBV 

P"pe 803 Tiny Hill 

Hxs W-2fcon5/6 both take A 

PP Pl C-Pll Be r t Hlr'ach 

Add; Kx 1121-R You'i 

TO Hx UPli add tnke .. 

To My 1.153 add t«l« I) 

[few E-jW| «a w*ilpli K«i>bfiry tmd Orchestra 

£flH_fflEj Hud. I),0. 

5* JfSfgi ton 6J67 *b H&. Jhjb fl«nfl 

III 7&8U erv n-iFti 61tJ t>e no. j BEJ f,„ nd ft 0r ,,„ 

X* 8351-2 on DP 1I,?0 « 4itj Colons 

HS % 73" "em Ho 1^57 

«x llijfi »n Or l*m& 

PJJ» B3 Hill Hudson 

Win H-ROV 6 both take 1 

PP flJ*^-? Ichtib Troubadours 

Uks li|H[ljl/S both take 3 

Hx li|.?:^jV tnb« 1, 

Hx ll[^3?j tew 1, vocal ?b 

Hx Ui373B vocsl Charles Kale* 

Hx lJ|3?29 take J, vocel CK 

ul \ttml J"i! § f hflH VDCBl VBU Bhn DeLsBth. not 
u* IfiiSi? tB , kfl 2 ' VOCBl Scrappy Larobcrt 

Mxs 1I|$&L« 4 1J|5S£1 both tnke 3, both vac 
*Jj/5 both take 3 



In-cJ . : 'j. d yint-, 



iCO B. CBfll 

.267 



New York Twelve 



BE Bob Ore bii 



Mxo l^S6«|/5 both take 



oala Scrappy Lambe 
603 tike 2" 
Hxs 1A7W6/7 both taka 3, hofch vocals IK 

Hx V '-'ir r. ,-,!■- 1 

Mx I'liiiM: take 2 

Hx l^dlj^l toke 3 

Mx 1^0371 taka P 

Hi 1^087^ tike 3 

AddrMs 1C04|59-1 Three Little Word: 

HX IOOLlJS lc b tyuo arrnr for tf-ii 

HX 13095? talte 3 

M* 150956 tBka ? 

Mar lKllBl take } UOoel Screcpy Lambert 

HX 15ilB2 toko 2. vocal Scrappy LsrnLiert 

jlE(U(-a YOU Oldn-t Know The Maslo-vPaul Snwll 
¥*»M See (Flow I Love YouJ-^ps 



on CI 5105- 

aa me Hx, 



R 3 Rudy Msrlow. posoiblr 



Col 25U6-D 



2. There 



vocsl on lUtj59l). 



Ld fit 12?56 (Sleepy Hell) 



HX 153A05-? Kdii 
■W* JSi Vic irutn f4aj|fl> 
Hjii WtCsft* li|lj6HU, UjiiW-: e ii 
T» tlxe 10781/3 Pd-I flfiW (vi) 
T» fix l&JOf b<J4 Qt ?jb6 
To Hx ItWo? mild Or 5j?9 
To II? J0903 Pdd or* 2376 
R«H 3?3£7 »1(0 a f hll Atap Colleplens 
r<re QJj-9 Elliot Jffotit.y 
Kr 1U113-3 •■•-. &oa OB*;! 

To >| K 10196 edd Ban 32U15, Or 2133, Ra 10193. Rn lhqq 
To i-i* 1019? add la 10197 4 

To llx 10300 add Ban 3201+B 

PP fl SQ-& Blllj Jones 

Hx &3H1( teko 3 

Hx 6lfl9 toko ij 

TO Hx 7338 add Or 955, To MX 7339 add 0- gSI, 

all sn Bob Green ^' 

H* 73$ll tBV? ? ( pulii Cr 96? ho &JilT Jt> E »sr 

** PI« 735F *cd Or «3.-t«i » ■-„, Cajlln. 

To J]* 711*7 Jidtl Of >J9l as too Ge^en 

Hk MO *aanl SnrA„ p y L»>*ert nud I^uiiad on 0„n 60^6 on humw,^ n n 



To Hx 731^0 take 2 add Or 950 



Ma Wll on R«i 6071 

Hx ' l li!i2 tm or 100? -jjs pob Oro* n 

H?! 7dr t .i en Sti> htiC9 >» HtupuN j ves Hfc ni 

Hk 7>"S on Or 10JO ** Blllw J4p"j ft » 

Hx 7$Qb tpkv 1 

Hx 7b'08 take 1 

Hx 73'D9 take 2 

HX ?£22 loko P t *M Oh ifTflj or Qfli, Grtljri 

f« H* 7510 Pdd Or 1034 " ddb Groon 

1*o Mk 753? P-lii W 1036 ■* Bob iJ'v.irt 

To n< T5U0 udd Or lDjo « noefc^n infllotj o, 

KK 7&?1 tlkfl l f COI-r»cL ]t>9i^ 14 '!. n 607? 

2*0 H* 7^73 «t!d Or lOa, 00 Bib Sntn 
To Kr 7577 Url ut- lOTfi no Bur. Or flcIt 

To Jrl^ /5(J] Rdd Or Hit? >■► "ley culllni 

W "f 7 61 ^ * ocl *»" 1P TJ « ^y Collins 

PiX 7&lfi woc*l £cr»>i>Tijr Lwnihort 

To \<r 76l|l idd Or Iml »■ itn n t 0Pl Ko^lot). o. 

Hx 7bia orl flfln ftu,! , t , d ^ lwo 

f.^ 7e*l i*K* 3, vocal SL 

Hx 7706 toko z, -drf Or ll?^ „, a <ab c»on 

Hk 7707 tolta J 

Hs 7757 h»o FnlM Kt J369 

To IEX 77|6 fl« Or 113, ab !3fh Ciy-on 

I" 'x //5B otfrt Or 115C ■■ Hay ctHUno 

lu fl* 7772 "dtl Or 1178 »•• ^oV Collinn 

To )is 7792 "dtl or HVlj or ftnti 5rft«,i 

To Hi 77^ oyO *p tlfa is KfJly jptwn 

To Ms 779l| odrt or U« ->f blllj J3«o 

fl'*" /l?3[Hw3.U.OO. Or 1319r0rtt.lfl H.h.J.DDti ItlfiJi r ^6l65{tnporlal 



7tfUl oelanft. 






D«&.) 



s( coot' fl) 

Td Hx H172 add or 1331; es Roy Collins 

Tn Hx 8276 add Or 13«9 

To Hx 0361| adri Or 11(19 as Bob Green 

Hx flljlO taka 3 

To Hx 81jl5 add Or lUI;6 bd Eob Green 

Hx 8t,21j t«k< 2 

Td Hx BI426 add Or 11)53 sa Billy Jsmaa 

To tta 0H28 add Or 11)59 sa Hoy Colllpa 

To Hx 6ljp9 add Or 11; 60 as Tiny Oollir.3 

To Hx 6506 add Or 11(00 as Billy James 

Hx 0557 take 2, add or 1509 ea Billy Jerries 

To llx 8567 odd Or l51io 

Hx O^'tiB on San &3l| & as Irr^erlal D.O. 

MX R&52 tBke 1, add Or 157L bs Billy Jsniea 

To Hx 8651; add Or 1573 bs Billy Janus 

To Hx B692 Bdd.Or 1575 bo Ru> Collino,,,, Kx B(>qii add 0r 15&n fla Bob Gl , oe „ 
rwi;o 5&5 J arrlln Tujal 0- 

In HJ lloifqiU't Of Hc-ntHflce 1b lit iOJJ rud en H* 639 

pnff °7fi Arnold JoIuihi 

A watery mrroundir M*^»k*wi»y orni Wife CI hy Hlurt. Sei'onoy (.artftart la vorhUnt 

on both aldoj. Thero vera tua teCoB ] .■•»■! oil or Ar*>xaui'), t>iit *e si*«i* ■: 1 

oon tflll , rtnly enc- or air, C] ly lilim:. Aa s»D*t jmllrrLorn r-robobjy ImoH. IM 

lont? or 3 dlpItB of the I)k niinlht-r nowfttli-tita Appear in tn* h** f but during 

th-^o ntrloa, tbftifj )■ urt«n 00 olua Lo J(x or toko. J | lnV e twa capita uhioti 

ahow no Hx t* ilihsr ctd* , i.hlch art dirfeitnt un Bre*VnuJij, 1 hov* o 3ni 

eo?y. tho so^it bo oik of l!if. fLrtjt two wiiJ'cti dlnobn '■IJOJ" on nro-jkoi-ay ontl 

"BW)'- OA, Btg Cjty RlkiOo, Vtujt lb! j. M*nA Ir ->i vat UtllTi4Mti . 

HnE-j0O9f> vocsl nichf Rubfrtp&n 

PP G80-2 Johnny Johnson 

Hxa lb99B^9/7UQ/]/2 F 17095, 176l)7/B r 18^67/8/9. 1P563A/&, 19520, 20632,21253 

oil take 1 

Hx I0L70 taka 3 

Mx 20610 taka 2 

Hx 2125U take 2 

Mxo 185&3, I6755/6 all vocal e ftl JennlnRB 

Hx 1 H56L| vocal Bob Traarter 

%£££*£§£ Jimmy Johnston's Rebale 

(R ;"ilO-l A 2517-2 coupled on Bhj 1007 

Hx P572-"J on Buy 1019 

fttffa Sfll Herle jDhnaton 

To Hi (1916 add or 1682 be CDiiLinental D 

Tn Hx 1OB20 add 10 1715 as Phil Spltalny 

Ff jjgW IahBn Jone; 

To Hx f-?l(B add 62l|7 

To Mx 6265 add 6261+ 

To Hx 7351 add 7350 

To Hx 7351l add 7355 

Hx "798 titled That 1eo-He B d Col 

Hxs 10559 and 1056b, show !.;>ke C" l" wex, 

PP Bnp-B9^ IJ 

Trefir ha a o vocel 

Hx 0-5753 correct lasue is Br 1+656 

Hlasinp takes Daps 692 all take A 

Hx 7A659 titled You'r O.K. 

rptJ95-5 ij 

MXH ^0981, 20983, 2?152/22153 all tafco 

PF 9C)3-1l Art Kb hn 

Hx II4O969 twko 2 

Mx 11(0971 talte 1 

Mx lli2500 taka 3 

Hxs lli 29 67 /8 both take 1; 

Hx E-37207 taka A 

Faj-'ii 906 'H.W. Ka'm 

Hx E- 32113 vocal Dick Robe-taon 

fagU 91li-9gQ Oon» Ifltrtlcf 

to j]* W f f?.3 ttiil Kid 17?li OD Siift Peltjn 

A.PH;^x H73&-1 Soalnfej In . Kk 11737- 



bul> -noat likely not reslly take ncs. 



}■-"*: lin«*r .» In 



Be* J*=g ^frdorga a^'er Pano*a Hsrrjimi^ro Tot* ItiTtt. ot 

T39-1 6Ti Htwinh-T mi P*i* 156t>3* Ht l^Jtlj, Or 2J;*t *.* 
To HXIt llBlO/1 odd Bon ^65° Oil Thi hir Milroft'o 10 (U**- klJ-n'r!* 



MdriS 



Hx HTjB BtiBlnooo In K 
heir*. 
Or 2J;66 *e Duko SUla-an 10 Bfi- 



Colonlal Club 0. 



To IIX9 ufll£/3 add pnrv j^Sl 4 ^u IflJO *b Oonr'a HflrrjftaJ(*r* Hx il»l3 «ltfl I 

To Hi 12^21 »ddpnn 2529?es Horry Mno^ln *no t,l = Mow Jersey O. 

*«■ l(x 12J!3& o-dd Or SSfrS' ni --tOph ifirSorry 

H? >f!W5 an Or 255? *c tplph nentiott 

to Hxa l?37ll/S ndt; Or 55&L' 

H«a IJIJfflt , IJSfly «H talc* 1 

Hi 15903 take 1 

MX ?05Uti take 2 

Mx 2051+5 t.hVo 1 

Pago 922 Art Kersel 

Mi I52I32 tnko 2 

Tape 92fl Louis Ketzmfln 

HXS 10719/20 olao on Or 2307 

Mia 10721/2 also on Or 2306 i Ban 32226 

Hi 11021 Blao on Or 2385 

Hx 11033 Blso on Or 2305 

Hx 1103u olao on Or 2195 hp Vic Irwin 

Pupa 931 Al Kavelin 

Hxs ai|fll2/l( both take 1 

Feps 932 SsmiTiy JCaye 

Hx 21559 take 2 

1-jxa 21562, 21955. 31957 all tcke 1 

Papn 9Ul George Kslly 

Hx 70859 take G 

Heet He Nesb Sunday Mi 70O60-B 

PP Ql+2-953 Hal Kanp 

Hi liib?55 take l 

Hx 11,6257 taka 2 

To Hx 8233 add Or 11(17 as Orlola 

To Hx 8563 edd Cq 7317, Or 150L. . 

Hx lUed+l; teka 3, voe-al "Ton Frowlay" 

Hx 1(01779 vocel Sklnney Etmia 

Ux E-29833 vocal SE 

fcdd: Mx B-29B3L, When My O'-eanis Coma True-T on Br L; 3 8 f 

Add Hx E-31?31 H'lo Baby on Argentina Or 3009. This \i 

nor.-vocel varsion issued in fiernany. 

Mx 1(0320B vocsl 3E 

Hia E-3$l|]0/l both vocals SE 

Mxa C-8758/9 both taka 1, bath vocals SE 

Hxs C-567, 570, 578, 579, 561, 562, 591; all teke 1. To n* C-591; add Br M566 

Hxa IJ-1629J+, 16309, 16660 all tdUs A 

Mia B-17005, 18385 both take 1 

Hx n-10011 taka 1 

Mx n-19800 take 2 

Hx B- 2 00 67 take 1 

Pprn 961; Honry King 

His C0-17633A both tnka 1 



.0,, & Re 8687 
Re 8739 



la probably th« sem 



(to be continued) 
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RECORD RESEARCH 

ium u . r .,iui at HICDfllH H(0*MATID*l » irATllt<^J 

^fiMl«wirlul' ._ B KQOKLYN. N. V. 11W 

WJCTIONn^T 1 






FjUL -Ticir HM*jnjJ3uaprtgimrna: 



ffMJL ■A l rri.Fft*Hin*U[iri-j*at u»» 

ibi n/*w.iii'Anu4***i*mwwrii 

MVIC LU ■>-■■ - |f /Bfi 



I WILL- tfMT dlflN?B-»l*»Wiftl* BUC iKlBUKHBiLU hd/UUlVJRUW> fiiijAUSttw akUDB-lht It. /f 

J^ *n«M>f»/]tiomorftn"lD(»nft 
1M K«taoMfp l /hi«iVfTrTgvjiiot£lDf 

JJ1 Hm tin *PMiIi".-u.-iiV ai * l ° 1(, W 



19 7 9 

1 — *«5Q4 -Bin, oWfi' 
PAMCEL POST. VtHWB<5 WILL B^ flOTIPIED TO SEND 



bs riTiTiifflifr/iitntwipiwi 

h'loy TBoUPiffloal/^a UMVlnttUi I 
Tft 1 * rir^iTaTcpTbu'ir wOLLBloi? t 



ZB7einjjr»Uij»i/Bittft*ii<.. J iyjit^;i 3«*Htii»^MKii*tii*iit/- jwtpri 1 ; 
JoT'Tua&»«yto V fai«BiM i )diWU 3«5'iW*iaoTUniW.ir/'THw ^}^W 



T?7 IfllF^hM 1 ,it/*!.-,i.tiinSyWL : l + 

+yji m.i1l5n>rc^/!firt¥»^H1Unift 
«a frrtiopoB|mroiij1irinliTI1l*l) iO 

4 ui ~Wr,T^iir»Mtftnjin';iS5aiftS it 
cjihuto Euict a*:?! tek^itim&.ao 



ib< butffSvngKw^ ^^^ES-TB!^ 



I fipi^fflw to>op/ni1i li li r iio mimr wj J*? fr.l •XaJt*oVi t a>illg|UwS?iffl Hj^j4M34#MtaWluSiDftl 

W^tT PLSilrt^JmUllOlu. |1 WJ lo* ll o ^ >< J o ttJ I6 T JWB ¥li * 

3jT Er-i^Pkn-J./'Diai^w MJ1?*1 EV/ 3Sfl W,ti<ill»akn/fti6v " BBJtffl 



Tb7 TTl^^^,Wi 1 *.ln H hI^>j|^ 



«Bi* 



ADD 25* FOR PACKIrTO CHARGE Eg JjJ^S^gS W SivllS^i^T^ " W^.^..*.,, 

'This auction OOMWUMi with TSrpms, foUoved .jg JffiS«S5ffiS»P&SF(i ^ ^^v/i.i^w^^i]!^ ^ D S!lS(£SaiSS2lS S ' 



LOUtS lBHTS0»(0*O«ITI 

-5H SilcCiTJCiTBHHf/fln SDTmr 
j; i.F.,.rr, J T/L'.i^in.H-j "uoifiri: 

jj riiMw^rBBwuTMi »t "?ww» 

JJtilKHftWUTit&LibMKE/lIJI* 



13B 

J.W 'hm ^M Mai/cortOMtiijiajrT^r.' 

^C-'i; Ll-tDlp/l'itiKiaD*L«ci 

Ml 3iiLli»/ll(il[t» 1 .nii taAWJtf/ 



_by t>? s_iLnJ_ ^5rgas L 
mnra www? rin«>»i"*'»*''JI , >25 

J [fDliiSU!/»nBjWffli7 "JM67V# 

7Flrt.ui*KilWL l « OWW5flDi5/ 

nti^CS J.LEA -Uft(C* 

iU.*TDt W!,et^.i..^.,L- J r- J iy,li^rt«/i^v ■>? c u nfi«lji/j];->i:r-i>,ii...f.!; ^nisi.i-i T, .... ,.,, 
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